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NOTICE. 

Electrotypes of the pictures of the following-named art- 
tsts will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During more than six and one-half years these pic- 


tures have appeared in this paper, and their excel- | 


lence has been universally commented upon. We have 
recetved numerous orders for electrotypes of the same, and 
publish the subjoined list for the purpose of facilitating 
a selection. 


New names constantly added. 


Adelina Patti, Ivan E. Morawski, 
Sembrich Clara Morris, 
Christine Nilsson, Mary Anderson, 
Scalchi, Sara Jewett, 

Trebelli. Rose Coghlan, 

Marie Roze Chas. R. Thorne, Jr., 
Anna de Bellocca Kate Claxton, 

Etelka Gerster, Maude Granger, 
Nordica, Fanny Davenport, 
—- Vorke Janauschek, 

tmilie Ambre, Genevieve Ward, 
Emma Thursby, May Fielding, 

Teresa Carrefio, Ellen Montejo, 
Kellogg, Clara L.—2, Lilian Olcott, 
Minnie Hauk, Louise Gage Courtney, 
Materna, Richard Wagner, 
Albani, Theodore Thomas, 
Annie Louise Cary, Dr. Damrosch, 
Emily Winact, Campanini, 
Lena Little, Guadagnini. 
Murio-Celli. Constantin Sternberg, 
Chatterton-Bobhrer, Dengremont, 

Mme. Fernandez, Galassi, 

Lotta, Hans Balatka, 

Minnie Palmer, Arbuckle, 

Donaldi, Liberati, 

Marie Louise Dotti, Ferranti, 

Geistinger, Anton Rubinstein 
Fursch-Madi,—a, Del Puente, 
Catherine Lewis, 
Zélie de Lussan, 
Blanche Roosevelt, 
Sarah Bernhardt, Louis Blumenberg, 
Titus d’ Ernesti, Frank Vander Stucken, 
Mr.& Mrs.Geo. Henschel Frederic Grant Gleason, 
Charles M, Schmitz, Ferdinand von Hiller, 
Friedrich von Flotow, Robert Volkmann, 
Franz Lachner, sg Rietz, 

Heinrich Marschner, ax Heinrich, 
Frederick Lax, E. A. Lefebre, 

Nestore Calvano, Ovide Musin, 

William Courtney, Anton Udvardi, 

ro Staudig!, Alcuin Blum, 

alu Veling, Joseph Koegel, 

Mrs. Minnie Richards, Dr. José Godoy, 
Florence Clinton-Sutro, Carlyle Petersilea, 
Calixa Lavallee, Carl Retter, 

Clarence Eddy, George Gemiinder, 
Franz Abt, Emil Liebling, 

Fannie Bloomfield, Van Zandt, 

$. E. Jacobsoha, W. Edward Heimendahl, 
C. Mortimer Wiske Mme. Clemelli, 

J. O. Von Prochazka Albert M. Bagby, 

Edvard Grieg, W. Waugh Lauder, tdgar H. Sherwood, 
Eugene D Albert Mrs. W. \/augh Lauder. Ponchielli, 

Lili Lehmann, Hans von Bilow, Edith Edwards, 

William Candidus, Clara Schumann, Carrie Hun-King. 

Franz Koaeisel, Joachim Pauline L’ Allemand, 
Franz Rummel, Samuel S$. Sanford, erdi, 

Blanche Stone Barton, Franz Liszt, Hummel Monument, 
Thomas Ryan, Christine Dossert, Hector Berlioz Monument 
Achille Errani Dora Henninges. Johann Svendsen, 

Kiog Ludwig i I, A. A. Stanley, anton Dvorak, 
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Henry Schradieck Heinrich"Hefmann. — de eat, 
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ANOTHER YEAR BEGUN. 


ITH this issue of THE MusIcAL COURIER we enter 

upon the eighth year of our labors in behalf of 

music and musicians. We consider the occasion, not 

alone from custom, but because of accomplished fact, a 

golden opportunity whereupon to extend congratulations 

to our many friends and incidentally to indulge in a con- 
servative and guarded amount of self-glorification. 

We think that the friends of music in America are to 
be congratulated on the forward steps which the art has 
taken here in the past year. It has been illustrated more 
clearly than ever that opera sung in German, that 
Wagnerian opera, too, has come to stay. There have 
been larger audiences at the Metropolitan Opera-House 
this season than before, while Wagner's great work, the 
climax of his artistic career, has been received with 
unparalleled enthusiasm and its intellectual and musical 
greatness recognized. 

On the other hand, Italian opera, despite Angelo’s en- 
deavors, has passed into a state of innocuous desuetude. 
To those who recall the really glorious days of that 
opera, when Patti was in her youthful glory, this recol- 
lection is asad one. But for those who were duped into 
attending the Maplesonian makeshift, with its thread- 
bare airs, its dilapidated chorus, its café chantant ten- 
ors, and its tramp scenery and costumes, it is a relief to 
know that the thing has been laid on the shelf. 

The venture which Mrs. Thurber has so generously 
and recklessly sustained, which she has sought to put, 
and which we sincerely trust is, on a national basis, is 
still one of much promise, with a wide future before it. 
Whatever be its fate, it signifies an awakening of a dis- 
tinctively American idea, one which must ultimately de- 
velop, in some guise, a vigorous and lasting life. This 
enterprise is proceeding, more and more, in a less slam- 
bang manner, and from recent developments has the ap- 
pearance of sobering down to that business basis which 
is essential for the success of any enterprise, whether 
musical or purely financial. 

These three are the striking phases of musical history 
in this country within the past year. And the reason 
why we congratulate ourselves upon them is that THE 
MUSICAL COURIER finds in them its hopes and its pre- 
dictions verified. We have been contending for music 
such as we find it given and appreciated at the Metropoli- 
tan Opera-House. We have had that faith in the genius of 
Wagner, in the virility of the German musical mind and 
| in the discernment of the American music lover which 
has given us determination and hardihood to contend 
in this cause. For certainly it was, and not long ago, a 
matter of hardihood to plead for Wagnerian opera in 
New York. 

Our opinions and our predictions relative to Italian 
opera are well known to our readers. It is an opera 
which has seen golden days, an opera of beautiful airs, 
redolent with melody of the South. Had its pretended 
friends not been its worst enemies, it would not to-day 
be inthe sorry plight in which it isto be found. But 
professed promoters of Italian opera emasculated and 
disfigured it through sordid greed, played upon the 
American pocket-book, threw such a thing as a good cast 
to the winds for the sake of this selfsame gain, and they 
are the ones to be visited with anathemas by those who 
long for “the good old days” of Italian opera. The 
school of Donizetti, Bellini and Rossini gave us beauti- 
ful flowers, but they had not in them the virile strength 
of the flower of the North, which in surviving its South- 
ern sister gives additional evidence of the undeviating 
law of the survival of the fittest. The passing of Italian 
opera is in a line with our predictions. 

We were of the first to take up the cause of American 
opera, but in the sense of an effort in behalf of the 
American composer. We have our doubts whether the 
American composer has yet responded, in so far as to af- 
| ford the seekers of him an opportunity to pick him up. 
|The American—now National—Opera Company, is a 
hybrid result so far. Wesay this in no carping vein, but 
as a matter of fact. It has yet a vast deal to learn, and 
the past year’s experience shows this, as we predicted 
would be the case. Yet time and environment transform 
the worm into the butterfly, and our American friend 
will ultimately lead the musical world. 

Taking a general view of the relations of this journal 
to the musical history of the past year, we assert em- 
| phatically that our aims and our labor have been in 
| behalf of good music and in determined opposition 
| to musical fraud. Italian opera,as given by Mapleson, 
| had become a fraud; we set our heel upon the im- 
| position. 

Cheap concerts for advertising purposes had got to be 
a fraud ; we refused to give notice to such impositions. 

A certain style of alleged “ musical critic” has been 

a most imposing fraud ; we have done our best to kill off 














that kind of thing, whether in Baltimore, Boston, Nev ; 
York or elsewhere. 

Why make further enumeration? If our readers ar 
not yet convinced that our controlling purpose is to 
advance the interest of music—meaning thereby to put 
the brand of disapproval upon meretricious musical 
products and to extol all honest and painstaking musical 
endeavors—then we confess in sadness that we have 
been wofully misinterpreted. 

Whatever may be thought, however, such is our aim, 
and we think those who have been trodden on appreci- 
ate the situation, whether it be self-styled musical jour- 
nals or transparent musical mountebanks. In conclu- 
sion we heartily thank our patrons for their cordial sup- 
port the past year; we extend abundant thanks to our 
new friends who have so numerously added their names 
to our subscription list as an evidence that we are on 
the right track; we give formal notice that we shall 
fight more vigorously than ever on the lines we have 
been following, and bestow our benediction on straight- 
forward, conscientious musical endeavor. When it 
comes to the other kind of article our musical curse will 
develop itselt duly. 











THE NATIONAL OPERA COMPANY. 


HE following are the articles of incorporation of the 

National Opera Company, which were filed in the 

office of the Secretary of the State of New Jersey, at 
Trenton, on November 26: 

We, the undersigned, Jeannette M. Thurber, Washington E. Connor 
Parke Godwin, Cleveland A. Connor and Charles G. Buckley, do hereby 
certify that we have associated ourselves and propose to form a company 
in pursuance of the statutes of the State of New Jersey, in such case made 
and enacted, and for that purpose we do make this certificate of our organi- 
zation, and do hereby set forth ; 

First -The name assumed to designate such company and to be used in 
its business and dealings shall be the National Opera Company. 

Second —The b of said company is to be conducted at Jersey City, 
in the county of Hudson and State of New Jersey, and at the city of Ne 
York, in the State of New York, and the objects for which said company 
formed are to establish a national opera and to furnish representati: 
thereof to the public and to promote a higher musical education in 
United States. A portion of the business of said company shall be carr 
on out of the State of New Jersey and in the following places, to wit, in t! 
cities of New York, in the State of New York; Boston, in the State of 
Massachusetts ; Philadelphia, in the State of Pennsylvania ; Washington, in 
the District of Columbia ; Chicago, in the State of Illinois ; St. Louis, in the 
State of Missouri ; Cleveland, in the State of Ohio ; Louisville, in the State 
of Kentucky ; and other cities within the United States of America, and the 
portion of the b of said pany which shall be carried on out of the 
State of New Jersey shall be the giving of representations of opera and the 
doing of all acts and things incidental thereto or necessary in connection 
therewith, and the principal part of the b of said pany within 
the State of New Jersey is to be transacted and carried on at Jersey City, in 
the county of Hudson. 

Third—The total amount of the capital stock of said company shall be 
$500,000, and shall be divided into 5,oco shares of the par value of $100 
each, and the amount of capital with which said pany will 
business is the sum of $1,000. 

Fourth—The names and residences of the stockholders and the number 
of shares held by each are as follows, to wit: Washington E. Connor, 
New York city, two shares ; Jeannette M. Thurber, New York city, two 
shares ; Parke Godwin, New York city, two shares; Theodore Thomas, 
New York city, two shares; Henry L. Higginson, Boston, Mass., two 
shares. 

Fifth—The period at which the said company shall e shall be 
the 27th day of November, in the year 1886, and the period at which the 
said company shall terminate shall be the 31st day of October, in the year 
1936. 

Tn witness whereof we have hereunto set our hands and seals this 22d 
day of November, in the year 1886, in the presence of E. M. L. Ehlers. 

Jeannette M. Tuurser, 

Parke Gopwin, 

Cuaries G. Buck.ey, 

Wasuincton E. Connor, 

Cievecanp A. Connor. 

The Zimes of last Saturday winds up its half-a-column 

comment on the above affair with the following un- 
doubtedly intended-to-be sarcastic remark : 

There is every indication that the National Opera Company has entered 
upon a particularly prosp and ingly happy new year. 


The well-wishers of the company, however, among 
them THE MUSICAL CouRIER, still hope that the Z7zmes’s 
sarcasm may turn intotruth. Despite the many and 
grievous errors that have been committed by the man- 
agement of the National Opera Company, the nobility of 
Mrs. Thurber’s aims cannot be denied, just as little as 
her untiring and unselfish efforts in behalf of an institu- 
tion which could not have been gotten up for the pur- 
pose of making money, but simply for the dissemination 
and promotion of musical culture in the larger cities of 
the United States, can fail to elicit the admiration of un- 
biased minds. What looks bad, however, is the fact that 
the American Opera Company, Limited, have “ for val- 
uable considerations,” which, however, have not been 
named, made over to the National Opera Company all 
their scenery, stage requisites and properties, amounting 
to nearly two hundred thousand dollars’ “worth, while 
the National Opera Company, incorporated in New Jer- 
sey, does not hold it self liable for the contracts made 
or the indebtedness incurred by the American Opera 
Company. Such proceedings smell badly of the flavor of 
shirking responsibilities which ought to be sacred. The 
contracts made by the American Opera Company, and 
which are to last until June 1, ought, unhesitatingly, to 
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be honored by the National Opera Company, even if the 
latter's season is, as now isgiven out, to end in New York 
ya April 4, instead of, as originally intended, on June 1. 

The season in Boston has opened very auspiciously, 
and there seems now a chance of the National Opera 
Company's pulling through the season, although it was 
a severe one on the pockets of Mrs. Thurber and the 
different guarantors of the undertaking, who have been 
called upon to make good the amounts subscribed by 
them. For Mr. Theodore Thomas’s sake, also, we hope 
that the season will end favorably. He has been put in 
an anomalous position as vice-president of the National 
Opera Company. He is an artist, and one of too high 
merits, past and present, to deserve that his name 
should be connected with any possible financial failure 
of the affair. Mr. Thomas has no time, and certainly no 
inclination, for mercantile pursuits, and, as we under- 
stand it, has taken no active interest in the financial 
working of the company with which his name is con- 
nected in the responsible capacity as vice-president. 
The sooner, therefore, Mr. Thomas resigns his so far 
merely nominal position the better for him personally 
and the better for his great artistic reputation, earned in 
a lifetime’s true devotion to the highest in music! 








HE MUSICAL COURIER is going to continue in 
the new year the good work commenced some time 
ago in pointing out poor musical criticism wherever it 
shall come to our notice and thus seek to purge the 
press gradually of the larger critics of incompetent and 
therefore dangerous work of this sort. The latest speci- 
mens which deserve public castigation are given below. 
The New York Hera/d, which, in a criticism on John F, 
Rhodes'’s violin recital on last Wednesday, spoke of that 
artist’s performance of Paganini’s ‘Witches’ Dance,” while 
Bach’s “Chaconne” was substituted on the program, 
gomplements this stupidity by the following criticism (?) 
in last Friday night's performance of “Lohengrin,” by 
‘e National Opera Company at Brooklyn. The absurd- 
ft. *,t 8 . . 
ay of the criticism, the far-off fumes of whisky contained 
of it, its meaninglessness, the knowledge of the orches- 
tration displayed in the mention “from bugle to bas- 
soon,” are too self-evident to need pointing out to our 
readers. We quote: 

“* What are we here for anyhow on New Year's night?” 

‘* To take our dose of Wagner. What did you say?” 

** Let's take something else? "’ 

* In honor of the occasion—yes."’ 

* . + * * * * . * 

The opera-goers who left the Brooklyn Academy of Music between the 
acts of * Lohengrin” last evening did so with intense satisfaction. 

They were delighted. The music had been excellently sung by the 
National Opera Company. Under the direction of Mr. Theodore Thomas 
the grand orchestra, from bugle to bassoon, had acted well its part. The 
singers were not at fault. The troubie began and ended with the com- 
poser, Then, too, the weather was bad—very bad. Therefore the gentle- 
men in the parquet remained in the neighboring hostelries discussing the 
Happy New Year longer than necessary. 

The cast was new, with the exception of Mr. Whitney and Mr. Candidus. 
The latter sang the title part with his usual care. The Z/sa, Miss Bertha 
Pierson, gave effectively in English the well-known aria in the second act, 
* Aurette, a cui si Spesso."" She and Mrs. Van Zanten produced a favor- 
able impression. The duet between Mr. Ludwig and Mrs. Van Zanten 
achieved the chief distinction of the evening. 

The opera was beautifully dressed, and it lasted late enough for every- 
body present to say to everybody else, “‘ A Happy New Year to you.” 

The next specimen of valuable criticism is taken from 
the Boston Post, which venerable but decidedly unmusi- 
cal journal, in a notice of Joseffy’s rendering of Beet- 
hoven’s G major concerto (a notice which, by the by, 
ends with the following closing remark, which we con- 
sider in very poor taste: “In short, Mr. Joseffy’s playing 
of the concerto in G was a brilliant triumph for Mr. 
Baermann ”), says : 

So much for the playing; let us now the cad , of which 
Mr. Joseffy played two, presumably of his own composition. Nothing 
more foreign to the spirit of the concerto could be imagined than the 
formless blages of r and repetitions of themes and pas- 
sages that were made to do duty as cadenzas, and what, in the name of 
music, was the recitative from the ninth symphony doing in the middle of 
the first cadenza? 

The writer here puts himself down as an undiluted 
idiot. The two cadenzas played by Joseffy on the occa- 
sion under notice and always interpolated by him in his 
concerts are by no less a personage than Anton Rubin- 
stein, and not “presumably of Joseffy’s own composi- 
tion.” They are, moreover, thoroughly artistic and 
highly characteristic. The recitative from the last 
movement of the ninth symphony does not occur in the 
first cadenza, which, however, contains a phrase slightly 
suggestive of that recitative. The very severe and just 
as uneducated musical critic of the Boston Post would 
do well to carefully look over Rubinstein’s cadenzas 
before he again attempts to write a criticism on them or 
ascribes their origin to someone else. 

Mr. Fred. P. Bacon, who is called the musical critic of 
the Boston Hera/d, has ceased using the words presenta- 
tion and presented since THE MUSICAL COURIER has been 
calling attention to these, some of his absurd stock 
phrases. However, in last Sunday’s Boston Heradd Mr, 











Bacon discloses additional erudition in his weekly com- 
ments on the Symphony concerts. At the last Sym- 
phony concert, John Sebastian Bach's suite in D major 
was played by Mr. Gericke’s orchestra and Mr. Bacon 
stated the following, which we give word for word: 
“ The suite in D major by Foh. Seb. Bach, although some- 
what monotonous, AS MUCH OF THIS COMPOSER'S WORK IS, 
was interesting in the more familiar air and gavotte 
MOVEMENTS” (?) &c., &c. And yet after the disclosure of 
such profound ignorance Mr. Bacon continues to parade 
it in the columns of the Boston Aera/d/ What do 


Messrs. Elson, Apthorp, Capen, Wilson, Wolf and other 
competent Boston critics say to this? 


OMETIMES the printer’s devil will do some ad- 
mirable work despite himself. We find the follow- 
ing charming compositor’s error in this week's /adepen- 
dent; “ Mr. Niemann sang two songs, one of them Schu- 
mann’s ‘Ich gréhle nicht.’”» For him who knows what 
the German verb grék/en means and who remembers 
Mr. Niemann’s rendering of Schumann's “Ich grolle 
nicht” on the evening of the Seidl concert, the coinci- 
dence of this mistake gains quite a particular and very 
amusing significance. 








FOREICN NOTES. 


...-A conference of the National Society of British Mu- 
sicians will be held at Birmingham. 

....The arrangements for next year’s Worcester Festival 
(of the Three Choirs) have already been in a great measure made. 
Nothing really new will be produced, if we except Mr. F. H. 
Cowen’s oratorio ‘* Ruth” and another secular cantata by Mr. 
Charles Harford Lloyd. The central works of the festival pro- 
gram will probably be Schubert’s mass in E flat ; Spohr’s *‘ Last 
Judgment,” Beethoven’s ‘‘ Mount of Olives,” Gounod’s “ Re- 
demption,” Mendelssohn’s ‘* Song of Praise,” and the ‘* Messiah.” 

.... The monument to Mozart in the suburban cemetery of 
St. Marx, Vienna, is to be transferred to the new municipal grave- 
yard known as the Central Friedhof, and will be placed next to the 
tombs of Schubert and Beethoven. The cost is estimated at 
1,000 florins. The exact spot where Mozart's remains were de- 
posited is not known. His funeral was attended by a single 
friend, his grave was forgotten almost as soon as it closed on his 
coffin, and it has taken the town of Vienna almost a century to 
find a suitable site for the monument of the great composer. 

..--Mr. Carpenter has exhibited at the French Académie 
des Sciences an ingenious apparatus which will enable conductors 
of orchestras to beat time at a distance without the intervention of 
secondary chorus directors, and in the case of choruses sung in the 
side scenes of a theatre. The instrument is a simple black plate, 
with grooves in the form of the letter V, in which a small rod is 
placed and connected with an electric current. The rod is half 
white and half black. When the conductor presses a button the 
rod turns regularly round and ,round, presenting alternately the 
black and white face, so as to give the optical illusion of a white 
pendulum which moves across the black plate in rhythmical 
measure. 

....Verdi’s new opera “ Otello” was officially placed in 
rehearsal at La Scala, Milan, last week, and the date approxi- 
mately fixed for the first production is January 20. However, it 
is more than probable that the opera will not be heard till some 
days later. Arrangements have been made for its performance 
almost immediately afterward in half a dozen Italian towns. It 
is possible that it will be next witnessed at the Paris Grand Opera, 
and a French translation is being prepared for that purpose by 
Messrs. Bolto and Du Locle jointly. About the English produc- 
tion nothing is yet fixed, but when Messrs. Ricordi publish the 
opera this month, an English adaptation will beappended. Some 
of the Italian papers announce that the next important opera to be 
mounted at La Scala will be Boito’s long-expected ‘* Nero.” 
This, however, is an error, as Bolto has barely commenced the 
music, and it seems that he fears to disturb the unique success he 
has gained with ‘‘ Mefistofele.” 


.... The following criticism of Wagner's music by George 
Henry Lewes, written in 1867 and to be found in his little work, 
**On Actors and the Art of Acting,” is of interest as showing a 
rational tolerance where there was no true sympathy or apprecia- 
tion. He says: 

The frequent performance of Wagner's operas at the theatre and at popu- 
lar concerts was to me not a little surprising in the face of the reckless and 
contemptuous assertions of French and English critics to the effect that 
Wagner is only supported by a small and noisy clique, The significant fact 
that after twenty years of ag’ ppl. and abuse, when 
all novelty must long ago have passed away, the various theatres of Germany 
and the various concert rooms can still find Wagner’s music as attractive (I 
will not say more attractive, although that also might be reasonably urged) 
as the music of Meyerbeer, ought surely to give the critics pause. 

I do not venture myself to pronounce an opinion on the vexed question 
whether this music is really destined to be the “ music of the future,’’ or 
whether it is a pretentious and chaotic effort. This is a question beyond my 
competence, I may confess that the music rarely charms me and that, as far 
as mycear in its present state of musical education determines what is ex- 
quisite for it, the Wagner music wants both form and melody. But then a 
little reflection suffices to remind one how such negative judgments, even 
from far more competent critics, are liable to complete reversal. It is not 
many years since Beethoven was laughed at, and Rossini sneered at as a 
flashy, worthless tickler of the popular ear ; indeed an eminent musician once 
confessed to me that he had pronounced “ the rage in favor of Rossiai a pass- 
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ing folly,” adding, “and now I regard him as one of the greatest musical 
creators that ever lived,” It is with music as with all the other arts. 
Repeat the old forms, and the critics (justly) denounce the want)of originality. 
Present new forms and the critics are put out, deprived of their standards 
and denounce the heresy. It is for the public to discover the real genius in 
the artist, and it does so by its geauine response to his work. 

...-L@ Guide Musical bas unearthed a criticism which 
appeared in one of the Paris papers, in connection with the first 
performance of Rossini’s ‘‘ The Barber of Seville” in 1819, and 
in which that man of genius, like all other men of genius since 
the world began, is taken to task for the innovations attempted 
by him, In the first instance, he is charged with impertinence 
for choosing a subject to which the great Paisiello had done more 
than ample justice. We next meet with the astounding statement 
that there is no trace of nationality in Rossini’s music, ‘It 
combines,” we are told, “the vague melody of Scotland (!), the 
dryness of French airs, the turmoil of German harmony, and at 
intervals a few snatches of Italian tune badly developed.” More 
astonishing even than this effusion is the name appended to it, 
being no less than that of Augustin Thierry, the famous historian 
of the Norman Conquest, and one of the profoundest French 
scholars of his age. Moral: Even a great historian, when he 
ventures upon the ice of musical criticism, is likely to have a fall. 








Miss Amy Sherwin. 


HE announcement of the return to America, in 
the early spring, of Miss Amy Sherwin, the well-known 
soprano, will be received with pleasure and, we trust, with a re- 
kindling of the enthusiasm she evoked a few seasons since in this 
city, the South and West and in many New England cities. 

Miss Sherwin was born in Australia of English parents and 
she was induced to join an Italian opera company at an age when 
most young ladies are just emerging from the pension. She made 
her début as Noaina in ‘* Don Pasquale.” Encouraged by a 
pronounced success therein, she soon mastered the roles of Lucia, 
Martha, Amina and Leonora. 

In January, 1880, directly she reached New York, Miss Sher- 
win made her American début with the Oratorio Society. She 
had the good fortune to score such an instantaneous success in the 
initial performance of *‘ The Damnation of Faust” (with the 
Symphony Society) as to assign her a lasting place among artists, 
and she appeared in nine successive renderings of this great work, 
In the following May she led at the Cincinnati Festival. Every 
one remembers her singing in the Thomas concerts in New York 
and Brooklyn, It will be remembered that THE MUSICAL COURIER 
and the 77idune at once predicted for her a fine future. In the 
spring of 1881, Miss Sherwin made an extensive tour through the 
West and South with the Boston Philharmonic Club, under the 
directorship of Bernhard Listeman. 

During these two years she studied with Mrs. Kappiani, Mr. 
Errani and Dr. Damrosch, &c. In May, 1881, she went to 
Europe, where she remained for two years, studying oratorio and 
German opera with Stockhausen, in Frankfort ; opera and de- 
portment with Eustache, in Paris, and Mrs. Filippi, in Milan, 
After appearing in London in opera under Carl Rosa, Miss Sher- 
win returned to this country to sing at the Worcester Festival in 
1883. Later she appeared at the Bicentennial Festival, in Phila- 
delphia, and previous to making a New England tour she sang in 
the Star Course, in Boston. 

This journal and the 77i4une have proved themselves true proph- 
ets, for immediately upon her return to Europe in 1884 Miss 
Sherwin obtained an engagement at Covent Garden, where she 
has sung with ever-increasing success, not only musical, but so- 
cial, for three successive seasons, and where her reappearance 
this season was the signal fora noted ovation. She has taken a 
prominent part in the Richter concerts, London, for two seasons, 
also with Joachim in the Bach Choirconcerts. In the Richter 
course she sang in the Ninth Symphony and the *‘* Gétterdam- 
merung.” 

Of her singing in these concerts the London Standard says : 
** Apropos of the Wagner ‘ Rhinegold’ the parts of the three 
Rhine Maidens received full justice at the hands of Miss Amy 
Sherwin, Miss Friedlander and Miss Little. Miss Sherwin, 
after distinguishing herself as an operatic vocalist and as a singer 
of concert music, has now shown that she possesses, moreover, 
the peculiar and rare qualities requisite for dealing successfully 
with the music of Wagner.” 

Of her singing of a totally different order of music the Acho 
says: ‘‘Among the hosts of artists [Miss Badia’s matinee] Miss 
Amy Sherwin distinguished herself by her skillful rendering of 
Eckert’s ‘Swiss Echo Song.’ To excel in this song has been the 
ambition of high soprani ever since Jenny Lind introduced it. 
Few, indeed, have made themselves so perfect in it as Miss Sher- 
win, and this perfection was fully and enthusiastically acknowl- 
edged.” 

We also quote an article of recent date in the London 7imes - 
‘* The popularity gained by this clever vocalist in London and 
the provinces has been unfailingly unsustained. In her singing 
of David’s ‘Couplets du Mysali,’ from ‘La Perle du Brésil,’ 
with flute obligato, her execution was faultless ; the rivalry be- 
tween voice and instrument was admirably sustained.” 

Mr. Sherwin is at present making her second annual tour of the 
provinces and Scotland with the Crystal Palace orchestra, under 
Mr. Manns, and of late she has been winning new laurels in the 
Sims Reeves concerts. At the conclusion of her engagements a: 
the Crystal Palace on March 5 Miss Sherwin will embark for 
this country, and will arrive about March 15. Her stay will be a 
short one, as she is under engagement to proceed to Australia, 
where she earned her first laurels. 
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PERSONALS. 


DEATH OF MRS. SEILER.—The unexpected news of the 
recent death at Philadelphia of Mrs. Emma Seiler, after a short 
but severe illness, will be to many a painful shock. Going thither 
from Germany more than twenty years ago, not even speaking 
English, a few letters from scientific foreigners brought her into 
friendly relations with some representative Philadelphians, and 
by their help and her own knowledge of vocal music she soon 
commanded a large number of pupils, and in a few years her 
school of music was largely attended by pupils from that and 
other cities. Her private classes were very successful, and in 
her school she organized an orchestra and an operatic company, 
and toiled untiringly to perfect her scholars for the choir, the 
parlor and the stage. Her generous zeal led her to help many 
endowed with good voices and a love of music, some of them her 
best pupils, for no other reward than their industry and her own 
success, All her pupils became her fast friends, and those who 
are now living will hear with great sorrow of her untimely death. 
Her life was, however, too many-sided to be completely filled up, 
even by the exhausting demands of a successful school of music. 
Mrs, Seiler wrote two little books, published in Philadelphia and 
translated into German and French, ‘‘ The Voice in Singing” 
and ‘* The Voice in Speaking.” Both attained great and deserved 
popularity. At the time of her death she had just completed her 
part of a large treatise on the voice, which her son, Dr. Seiler, 
will, no doubt, publish as his mother’s posthumous contribution 
to the science to which she devoted her life. In all plans for the 
better education of women she was always heartily interested, and 
at the Women’s Century Club and in other organizations she was 
an active worker. Naturally her circle of friends included many 
of the best men and women of Philadelphia, and her occasional 
visits to Germany enabled her to keep up a close friendship with 
the leading scientific and musical and literary authorities of the 
principal European capitals. With all this energy and activity 
Mrs. Seiler was always busy, always doing good and always plan- 
ning useful work. 


OTHER DEATHS,—The death is announced of the well- 
known organist, Mr. Stern, aged eighty-three, and of Ludwig 
Schlisser, violinist, composer and actor, aged eighty-six. The 
latter gentleman is said to have known Beethoven and Schubert. 
Furthermore, the death is announced of Mr. F, W. Grosse, who 
for twenty-nine years has been clarinet soloist in Mr. Charles 
Hallé’s famous Manchester orchestra. He went to England from 
Saxony in 1848 when twenty-four years of age, and was one of the 
few now left of Mr. Hallé’s original orchestra. 


Sik ARTHUR.—The announcement that Sir Arthur 
Sullivan will witness the production of Mr. F. Corder’s new 
opera, ‘‘ Nordisa,” at the Liverpool Court Theatre this month 
lends some color to the recent report that he also is disposed to 
put his musical reputation on a new plane by the composition of a 
grand opera, The experiment would be welcome, although Sir 
Arthur Sullivan’s gifts are rather lyrical than dramatic. 


ALBONI’S SALON OPENED.—Mrs, Zieger, whose maiden 
name of Alboni is celebrated throughout the civilized world, 
opened her salon last night for the first time this winter to a very 
limited circle of friends, one of whom was the Princess Mathilde. 
A goodly array of artists gathered round the famous prima donna, 
among them being Mr. Diaz di Soria, who has never been in 
better voice than this season and who has never sung with greater 
refinement and delicacy ; Miss Monbelli, Mrs. Bilbaut Vauchelet 
and Mrs. Kinen. The attraction at these unique soirées is always 
Mrs. Alboni herself. Although she is more than sixty years of 
age the voice of the great songstress is practically unimpaired by 
time. Thanks to her perfect method of singing, her voice even 
now betrays none of that detestable tremolo which is the pervad- 
ing defect of the modern school, and the superb tones of her in- 
comparable contralto had the effect of the notes of an organ in 
the ‘‘ Agnus Dei,” from Rossini’s mass, which no artist has ever 
rendered so well. Mrs. Alboni’s singing is a lesson to a now by- 
gone school.—Paris Dispatch to the London Daily Telegraph. 


Miss AND MrSs.—Miss Van Zandt is better and has gone 
to Cannes for the winter. Mrs. Fides Devries has gone to 
Monte Carlo to sing, and Mrs. Nevada has an engagement at 
Florence. Mrs. Albani, with Miss Antoinette Trebelli, Messrs. 
Harley, King and Carrodus have been giving concerts in Ireland. 


MAPLESON.—Mr. J. H. Mapleson concluded his recent 
English provincial season of Italian opera by giving a round of 
performances at the Theatre Royal, Brighton, last week. The well- 
known impresario will now conduct a concert tour in all the prin- 
cipal cities in England, Ireland and Scotland, from the middle of 
January until early in March, when he will commence his London 
season at Covent Garden. 

Patti's NiECE.—Adelina Patti has concluded to adopt 
the sixteen-year-old daughter of her late brother, Carlo, who was 
married to Miss Deschamps, a Creole belle of New Orleans. 
Young Miss Patti will join her aunt at Cincinnati in February. 

DEATH OF SINGELLI.—Many persons who recollect the 
success won by that charming artist, Miss Singelli, under Mr. 
Mapleson's management, at Drury Lane, in 1874, will regret to 
hear of her death last weekin Paris, after a long illness. Louise 
Singelli was the daughter of the Belgian violinist and e¢onductor, 
Jean Baptiste Singelée, who died eleven years ago. The young 
lady was educated at the Conservatoire of Brussels as a violinist, 
and at first, in that capacity, she made several tours with her 
father. But, eventually, it was found she had a voice, and in 





1872 she made her debut as an opera singer at the Paris Athenée. 
She sang at Drury Lane in 1874, afterward taking part in the 
Mapleson provincial tour, and in 1877 she fulfilled a short 
engagement at the Paris Theatre Lyrique. For many years past 
her ill-health has prevented her appearance in public.—London 
Figaro, 

SCHOTT RE-ENGAGED.—To many of our readers the re- 
engagement of Mr. Schott, the tenor, for the Metropolitan Opera- 
House, will be welcome news. Mr. Schott will sail from Bremen 
on the 12th inst., and will make his rentrée here in ‘* Rienzi” by 
the end of this month. Mr. Schott will also very likely sing the 
part of Walter von Stolsing in the ‘‘ Meistersinger,” and probably 
will create the role of Siegfried in this city. He may, moreover, 
be heard as 7annhduserand as Prophet, alternating in these parts 
with Albert Niemann. 


MARCHESI.—Mrs. Marchesi, the famous Parisian teacher 
of prime donne, has just published a book entitled ‘‘ Méthode de 
Chant Théorique et Pratique,” which has won much praise and 
elicited much criticism. Among the famous pupils of Marchesi 
are Gabrielle Krauss, Emma Nevada, Irma de Murska, Elena 
Gerster, Emma Calvé, Anna d’Angeri and a number of lesser 
luminaries. 


Louis MAAS’s DATES.—Mr. Louis Maas, the pianist, 
plays in Dover, Del., to-day; 6th, Philadelphia; 7th, Indiana, 
Pa.; 8th, Blairsville; 11th, Lexington, Ky.; tzth, Cincinnati, 
with Henry Schradieck ; 12th, Terre Haute, Ind.; 13th, Cincin- 
nati (symphony concert); 14th, Indianapolis, and 15th again in 
Cincinnati. Mr. Maas is a very busy man. 

COURTNEY'S LADIES’ QUARTET.—To-morrow night the 
Courtney Ladies’ Quartet will sing in Tremont Temple, Boston. 
Mrs. Carrie Hun-King is first soprano, Miss Ida Harding sec- 
ond soprano, Miss Lizzie Seymour first alto, and Mrs. Arthur C. 
Taylor sings the second alto. The latter lady’s voice is remark- 
ably powerful and sympathetic. 

HINRICHS’S CONDUCTING.—The World speaks in the 
following terms of praise about Mr. Gustav Hinrichs's conducting 
of ‘* Faust” on last Tuesday night at the Brooklyn Academy of 
Music: 

Mr. Hinrichs conducted, and it must be said that Gounod's music could 

not have been more charmingly interpreted than under his baton. Mr. Hin- 
richs has usually been relegated to the conducting of secondary operas and 
ballets. Judging from last night’s work he is by all odds the best conductor 
of opera in the National Company, not excepting Mr. Theodore Thomas, 
His interpretation of ‘* Faust '’ was a delightful one. 
Leaving aside the question of comparative merit of the conduc- 
tors of the National Opera Company, Mr. Hinrichs’s performance 
gains in importance if it is considered that he had not his regular 
orchestra under command. The Thomas orchestra was on the 
evening of the ‘* Faust’’ performance in Philadelphia, where 
Thomas gave a concert, while Mr. Hinrichs had to lead an or- 
chestra consisting of the most heterogeneous elements. Never- 
theless he did, as the World correctly says, very well. 

DEATH OF MR. FRANZ RUMMEL’S FATHER.—Mr. Au- 
gust Rummel, father of the eminent pianist, Franz Rummel, died 
on December 14, 1886, at his house, No. 20 Bartholomew-row, 
Kentish Town, London, age about sixty-five years, of Bright’s 
disease of the kidneys. 

The deceased man was a native of Wiesbaden, Germany, but 
came to London when a very young man. He afterward mar- 
ried, and a son was born, Franz Rummel, he being the only child. 

August Rummel was of a most affable disposition, and for a 
number of years prior to his death held a responsible position in 
the great mercantile house of H. Wedekind & Co., of Fenchurch- 
st., London. When his illness took an unfavorable turn, Mr. 
Franz Rummel was summoned by telegraph from Berlin, and 
arrived in time to be recognized by his dying father. 

The widow, Mr. Franz Rummel's mother, will remove to 
Berlin. 








Handel’s “ Messiah.” 


HE strongest prop of the Oratorio Society here 
and choral societies in this country and England is Hindel’s 
‘* Messiah.” We doubt whether one-half of the societies that 
depend upon support from the public for existence would be able 
to maintain themselves if it were not for the annual Christmas-tide 
performances of the great sacred oratorio. The wheels of the 
Oratorio Society have been kept going by it for years, Regularly 
it brings money into depleted coffers, and if the modern tendency 
in music owes it a grudge for interposing its popularity in the way 
of progress, it also owes it a debt of gratitude, for in many cases 
the study of new works would be impossible except for the money 
which it yields. 

As for the love which the public have for the work, it is one 
which can be looked upon amiably by the most pronounced futurist 
provided he has retained one spark of catholicity in his tastes 
and an ounce of liberality in his judgment. The tremendous 
power of the great fugal choruses, attained with the utmost sim- 
plicity of materials, is so monumental an achievement in music 
that it would be a pity if the time should ever come when appre- 
ciation of and admiration for it should grow slack. Handel, 
not only to the devout Christian heart, but also to the sound 
musical mind, remains what the Scotchman, John Brown, described 
him to be years ago in a fantastic, but beautiful and discriminat- 
ing rhapsody in one of Charles Hallé’s recitals : 

If we think of Handel, his is “the sea of glass” and the over-arching 
“ body of heaven in its clearness,” the ‘* harpers harping on their harps,” the 
far-off “ sound of many waters” echoing to “ the utmost bounds of the ever- 
lasting hills,” ** the voice of a great multitude and of many thunderings,”’ the 





“ sevenfold chorus of hallelujah and harping symphonies,” “‘ the throne and 
equipage of God’s Almightiness.” 

As for the performance of the oratorio last Thursday evening, 
under the direction of Mr. Walter J]. Damrosch, little need be said 
beyond the fact that no experiments were tried in the matter of 
reading, which was wise, and that a very numerous audience was 
enthusiastic in its reception of the music. The choir was out in 
fine force, but the volume of sound was not commensurate with 
the number of singers. The soloists were Mrs. Henrietta Beebe- 
Lawton, Miss Emily Winant, Dr. F. Mandeville and Mr. Von 
Milde, of the German Opera Company. The combination was 
not a strong one. Mrs. Beebe-Lawton lacks the breadth of style 
and the warmth of delivery essential to good oratorio singing. 

Dr. Mandeville, though gifted as to power, range and clear- 
ness of voice, has a nasal admixture in his toncs which 
is not agreeable, and Mr. Von Milde, a good singer, 
with a good voice, could not do justice to the needs of 
declamation because of his want of familiarity with the English 
language. Miss Winant, who had but recently recovered from a 
fit of sickness, sang finely. To the orchestra, which has enjoyed 
some vigorous training under Anton Seidl’s baton at the opera- 
house, the accompaniments were, of course, child's play. 





HOME NEWS. 


——Miss Laura B. Phelps, the violiniste, will give the 
second of her series of afternoon concerts to-morrow at Historical 
Hall, Brooklyn. 

——Mr. Van der Stucken’s third symphonic concert takes 
place at Chickering Hall on January 13. Miss Marie Van, Mr. 
Musin, and Mr. Sherwood are announced as the soloists. 

—— Miss Dora V. Becker, the talented young violiniste, 
assisted by Mrs. Sarah B. Anderson, contralto, and Mr. Gustav 
L. Becker, pianist, will give a concert at Chickering Hall to- 
night. 

Mr. Max Bendheim, baritone, gives a concert at 
Chickering Hall to-morrow evening. He will be assisted by 
Miss Effie Stewart and Messrs. Michael Banner and Emmanuel 
Moor. 

——The third Agramonte vocal and instrumental recital 
takes place at Chickering Hall this afternoon. Those who will ap- 
pear are Misses Antonia Henne and Gertrude Franklin and Messrs. 
Agramonte, S. B. Mills, Carlos Hasselbrink and Ernest and 
Clifford Schmidt. 

——At a concert the other night a young chap who sat 
next to me faithfully consulted his program and criticized every 
singer in very awkward terms. Having listened to enough of his 
talk I quietly said to him: ‘You seem to know considerable 
about music ; are you a musician?” ‘‘ No, not exactly,” he re- 
plied, ‘‘but my sister makes piano-covers.”"—Providence Tele- 
gram. 

——Messrs. Eaton & Lewis, the attorneys for the: 
American Opera Company, were served last Thursday with the 
complaint of William Parry, who was discharged in Chicago.. 
He has brought an action through W. W. Badger, his counsel, 
for twenty-two weeks’ salary at the rate of $75 per week. In 
his complaint he alleges that he was engaged as assistant stage 
director under Director Hock, and that his contract does not 
expire until June next. He alleges that he was discharged with- 
out cause. 

Lawyer Badger said that an action for damages would be 
brought subsequently, but it is desirable first to establish the fact 
that the plaintiff Parry was unjustly discharged. The attorneys 
for the opera company place Parry's case in the same category as 
the ballet girls who were discharged in Chicago. They hold that 
the National Opera Company is not bound to accept the contracts 
of the American Opera Company, which has virtually gone out 
of exist and besides it was a limited company, with conse- 
quently limited liabilities so far as its stockholders are concerned, 
and that a judgment against the American Opera Company is 
worthless. Parry's counsel says that it is proposed to make this 
a test case, and if it is decided in favor of his client other suits 
will follow. 

The most important novelty to be produced this sea- 
son by Mr. Van der Stucken will be ‘‘The Trojans in Carthage,” 
by Hector Berlioz, which will fill the whole program of the fourth 
symphonic concert at Chickering Hall on February 26. This 
heroic opera is the second part of the work entitled ‘* Les Troy- 
ens,” of which the ‘‘ Fall of Troy” constitutes the first part, and 
its libretto is based on the love story of Dido and Aenzas. The 
score contains many beautiful numbers, which seem peculiarly ap- 
propriate for the concert stage—choruses, airs and concerted 
pieces—to which may be added the characteristic ballet music. 
The second act, which is entirely orchestral, gives a highly-colored 
symphonic description of a hunting scene in an African forest. 
Mr, Van der Stucken has removed from the score all the minor 
parts and recitations too suggestive of scenic apparel, and he feels 
confident that the work of the great French composer will prove a 
valuable and most interesting addition to our concert music. The 
‘* Fall of Troy” has never been produced, but the opera ‘* The 
‘* Trojans in Carthage ” was produced at Paris in 1863, when the 
opera failed to obtain more than three performances, as was the 
case with Wagner's ‘‘ Tannhiduser” in 1861. The success of 
several fragments given at the ‘Concerts Populaires,” however, 
so impressed the Parisians, that a revival of the entire work is 
contemplated next season by one of the foremost orchestral con- 
ductors, 
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——‘“ The Messiah” was performed by the Des Moines 
Philharmonic Society at their first concert, on the 16th ult., under 
the direction of M. L. Bartlett. 


Route of the Mendelssohn Quintet Club: To-day, 
Staunton, Va.; 6, Charlotteville; 7, Lynchburgh ; 8, Winston, 
N, C.; 10, Henderson ; 11, Newbern ; 12, Goldsboro, 

Miss Augusta M. Fischer, the pianiste, will give a 
piano recital at Steinway Hall on next Tuesday night, when she 
will have the assistance of Mr. V. Herbert, violoncellist. 


—The celebration of the fiftieth anniversary of the 
Liederkranz Society, of Baltimore, which took place in that city 
last week, was a most brilliant event. It created a marked im- 
pression. The president of the society is Col. Joseph Raiber, 
and the musical conductor is Prof. Frank Mittler. The society 
is prosperous, 


——tThe third rehearsal and concert of the Symphony 
Society will take place at the Metropolitan Opera-House on Fri- 
day afternoon and Saturday evening. Victor Herbert will be 
heard in his suite for violoncello and orchestra, and Miss Adele 
Aus der Ohe will be at the piano in Chopin's concerto in E minor 
for piano and orchestra. The orchestral numbers will be Beet- 
hoven’s symphony No, 2 in D major, the Waldweben from Wag- 
ner’s ** Siegfried” and ‘* Tasso,” symphonic poem (‘* Lamento e 
Trionfo”), by Liszt. 


The first of two violin recitals was given at Steck 
Hall last week, Tuesday night, by Mr. John F. Rhodes, the talented 
young violinist. The following was the rich and varied program, 
interpreted entirely from memory on this occasion : 
NG TIES can iiy Ceatddee dcteetenssavadces dcocecee ose J. Joachim 
Adagio, from ninth concerto L. Spohr 
Sonate, in D minmor.......... ..0...000- sudos0 cbbeed) des binds eters des F, Rust 


Spanish dances { ry =i B ey ic. Jac ores ee ode P. de Sarasate 
Wieniawski 


PG GRE co da0 vero cdsbinsaccencedestinnetcedaetesees P. de Sarasate 


Mr. Rhodes displayed remarkable technical ability in the perform- 
ance of the above works. He was also very successful in hav- 
ing a large and interested audience. Monotony, however, which is 
anyhow easily provoked at performances of this kind, might have 
been avoided by a little closer attention to the keys of the compo- 
sitions placed on the program. Six of the nine pieces performed 
on this occasion were in D minor. 


——tThe National Opera Company had a successful week 
in Brooklyn, despite the fact that it was holiday week and the 
weather not always very favorable. On Wednesday night Mrs. 
Fursch-Madi made a great success as Aida ; her singing was at 
the same time beautiful and dramatic, and the whole impersona- 
tion and delineation of the character most powerful. Mr. Candi- 
dus was a handsome and pleasing Xadames ; the other roles were 
in satisfactory hands, and chorus as well as orchestra did excel- 
lent work under Mr. Arthur Mees, 

On Thursday night Massé’s ‘‘ Galatea,” a little work not over- 
full of either wit or good music, was well presented, with Miss 
Laura Moore in the title-role. The young lady made a great hit 
both through her remarkably pretty vocal performance and her 
pert acting. After the opera the spectacular ballet arranged to 
Rubinstein’s ‘‘ Bal Costumé” music was presented. It showed 
the corps de ballet of the National Opera Company to the greatest 
possible advantage, and more especially the premitres, De Gillert, 
Giuri and Carozzi. 

** Lohengrin” was given on New Year’s night under Theo- 
dore Thomas's direction and the performance was a smooth one. 
Mrs. Bertha Pierson sang £/sa with agreeable voice, but rather 
poor pronunciation of the English text. William Ludwig was a 
good 7¢/ramund, and the new Herald, Mr. William Merton, an 
agreeable surprise, He has a fine baritone voice and sings well. 
Miss Van Zanten’s Ortrud was dramatic in action, but her voice 
is heavy and not flexible. 

At the Saturday matinee ‘“‘ The Flying Dutchman” was given 
with the same good effect as last year, Mr. Ludwig making an 
excellent Dutchman, and Miss Emma Juch a charming Senéa. 
The evening performance brought Massé’s pretty one-act opera, 
** The Marriage of Jeannette,” in which Mrs. Pauline L’Allemand 
scored another one of her many deserved successes, and the opera 
was followed by Delibes’ graceful “ Sylvia” ballet. The house 
was crowded. The company are in Boston this week. 








A gentleman who had recently united with the Methodist 
Church was invited to play in a brass band. Determined on 
doing nothing to bring discredit on his brethren, he called upon 
his pastor and asked: *' Brother Higgs, can a man be a Christian 
and play in a brass bind?” ‘‘A brass band?” ‘‘ Yes, Brother 
Higgs.” ‘‘ Cornet or trombone?" “Either.” ‘* Nice fellows 
nthe band?” ‘' Yes, first rate.” ‘‘ The danger, then, Brother 
Jones, is not so much of your falling from grace as for the fellow 
who passes through the fiery temptation of hearing you practise !’, 
— Youth's Companion. 

First Pastor—You have a paid choir, I believe ? 

Second Ditto—Yes, and a very good one. 

First Pastor—I don’t believe in them. It is wrong in principle 
and is an extravagance a church should not sanction. 

Second Ditto—That’s what I thought, my dear brother ; but it 
got so in my church that we were compelled to either pay the 
people to stay and listen to a volunteer choir or pay a choir to 
sing, so on the score of economy we concluded to hire a choir 


instead of a congregation. — Washington Critic, 





Opera in German. 


FIRST PRODUCTION OF “ MERLIN.” 


NE of the most important novelties produced at 

the Metropolitan Opera-House this season is Karl Goldmark’s 
opera, ‘‘ Merlin,” which was performed there for the first time in 
this country on Jast Monday night. It is indicative of the rank which 
New York now occupies among the musical cities of the world— 
a rank which it largely owes to the Metropolitan Opera-House— 
that what is, undoubtedly, a very important musical novelty should 
be heard here before it is brought out even in Germany, for, with 
the exception of Vienna, where the work was produced for the 
first time on November 17, the opera has not been given any- 
where in Europe yet. 

‘* Merlin” is in three acts. The libretto is by Siegfried Lipiner, 
who, however, has derived much inspiration from Wagner, as 
will appear in the course of this rehearsal of the story which THE 
MusIcaL Courier was the first among its contemporaries to give. 
The scene of the opera is laid in Wales, the hero, A/erlin, being 
the Welsh seer of that name who figures in Spenser's ‘' Fairie 
Queene” and in Tennyson's ‘‘ Vivian” as one of King Arthur's 
knights. The characters are: 
King Arthur 
Ginevra (mute) 

Modred, 
Gawein, } 


Lancelot, 
erlin 


Viviane. 

Bedwyr. 

Glendower, keeper of the castle. 
The Fay Morgana. 

The Demon. 


Knights of the Round | 


able. 


Knights, Warriors, Virgins, Women, Spirits 


At the opening of the first act Zancelot has arrived before Xing | 


Arthur's castle and summons Mer/in, who is a knight of super- 
natural powers, to save the day for the, through treachery, hard- 
pressed king. From within the castle are heard the strains of 
Merlin’s harp. The seer, who divines the purport of Zancelot's 
message, sends a cheering prophecy to Arthur, and when Zan- 
celot has departed summons the Demon and commands him to en- 
velop the enemy in clouds and lead him astray through will-o’-the 
wisps. At the Demon's behest clouds arise ‘mid the chanting of 
spirits, pass over the scene and vanish, and little flickering flames, 
having played among the bushes, follow the clouds. The Demon, 


whois in Mer/in's servitude, and forced through the seer to fur- | 


ther the cause of the righteous, chants an invocation to the Fay 
Morgana, from whom he learns that Aer/in’s powers would wane 
if a woman should win his love. The Demon departs in order to 
guide Viviane, the Virgin of the Fountain, the most beauteous 
maid in Wales, into Merlin’s presence. 

Meanwhile the king, who has triumphed ovet*his enemies, re- 
turns at the head of his victorious host. In the midst of the en- 


suing festivities, when A/er/in, who has been proclaimed the real | 


victor by the king, has intoned a paan, a wonderfully clear, pure 


voice of a woman is heard, and Viviane appears upon the summit | 


of a crag. She descends and approaches Merlin. He is evi- 


dently struck with her beauty, but, in order to shake off its influ- | 
He sweeps his fingers over his harp | 


ence, is harsh and repellent. 
as though about to resume his pzean, but the harp is mute. The 
Demon's work is already prospering. Merlin is now even more 
repelling in his manner toward Viviane, and he refuses to allow 
her to crown him with a wreath of oak leaves. She throws the 
wreath at his feet, and, with her virgins, ascends the crag. On 
the summit she turns, and, as the curtain falls, her look meets that 
of Merlin, 

The scene of the second act is laid in Merlin’s magic garden 
near the entrance to his temple. MModred and several other 
knights meet and plot to seize the throne and proclaim Modred 
king during Arthur's absence on foreign conquest. Arthur and 
his suite arrive to bid farewell to Merlin. Lancelot accuses 


Modred of plotting treason, but Merlin, who is requested to de- | 


cide, proclaims Zancelot's accusation false, and AModred is in- 


vested as regent during the king’s absence, so greatly has the | 


impression which Viviane has made upon Merlin weakened the 
seer’s powers of divination. 

The knights having departed and Merlin having entered the 
temple, the Demon guides Viviane into Merlin’s magic garden. 
Near the entrance to the temple she sees upon an altar a veil of 
magic-like airiness of texture. Seizing it she throws it playfully 
aloft. It remains suspended in air and suffuses a gentle radiance 
over the scene. The spirits of water, air, earth and flowers ap- 
pear and dance in graceful measures. A/erlin comes upon the 
threshold of the temple. The spirits vanish. The veil floats 
down upon a bush. AZer/in exclaims that had she thrown the 
veil over herself the blooming garden would have been suddenly 
converted into a rocky barrenness, They regard each other with 
growing interest. Their words give expression to their mutual 
passion, and at last they clasp one another in a loving embrace. 
Suddenly the clash of arms is heard. /odred Was put the faith- 
fui retainers of Arthur to flight. Treason hastriumphed. J/er- 
fin realizes the danger to which his power is exposed by his love 
for Viviane. He tries to tear himself away from ker. But she, 
in loving anguish, seizes the veil and throws it over him. There 
is acrash of thunder. The garden vanishes. In its place is a 
howling wilderness. A/er/in is seen chained with red-hot chains 
toarock. The Demon, standing upon a rocky eminence, greets 
him with a triumphant laugh. Viviane sinks with an agonized 
shriek to the gronnd. 

The same scene is disclosed when the curtain rises upon the 
third act. Viviane is deploring the sorrow her rash act has 
brought upon Mer/in. Touched by her grief the Huy Morgana 
rises and prophesies that through faithful love she may save 
Merlin, Meanwhile mocking spirits surround Merlin. His de- 
spair reaches the limits of agony when Lancelot appears and im- 
plores him to aid Arthur, who is in danger of being slain in the 


battle, which has turned against him. A/er/in exclaims that to 
be free to aid the king he would give his soul to the evil one. 
“Agreed!” shrieks the Demon. The chains fall and Merlin 
hastens to the king’s aid. Arthur's is the victory, but Meriin 
is mortally wounded. The Demon claims him as his own. 
Viviane, however, pierces her heart with a poniard, expires in 
her lover’s arms, and through her sacrifice redeems him from the 
sway of the Demon. 

The idea of the salvation of man through woman’s love is a 
favorite one with Wagner, so that the motif of Herr Lipiner’s 
libretto is Wagnerian. The garden transformation scene is a 
‘*crib” from “ Parsifal.” The libretto certainly offers oppor- 
tunities for the most varied musical effects. 

That these opportunities were not seized upon by a composer 
of the cleverness of Karl Goldmark is perhaps the most remarx- 
able circumstance in connection with the composition of the work ; 
and yet such is the case. In the “ Queen of Sheba,” which, 
though a desert with but very few oases, is a much superior work 
to ‘* Merlin,” the opportunities which the book gives are amply 
made use of in the way of local coloring and characteristic the- 
matic invention, or at least in something which resembled such in- 
vention ; in ‘‘ Merlin” nothing is offered but the direst monotony 
from beginning to the end, with a few short exceptions, such as 
the king’s address to A/er/in, and in the first act the great con- 
certed number following it. The rest is vast and vain Copying of 
Wagner. 

We have never yet seen anybody who could so closely and so 
cleverly imitate Wagner’s style, make use of his thematic material, 
his orchestrations, his harmonies, his rhythms, his recitatives, and 
| yet be unable to produce a genuine Wagnerian effect. From the 
| very first theme of the prelude, which is bodily stolen from the 
second act of ‘* Lohengrin,” to the finale of the third and last act, 
Goldmark tries to out-Wagner Wagner; he cribs from ‘* Tann- 
bduser,” ‘‘ Lohengrin,” ‘‘ Die Meistersinger” and “ Parsifal”’ in 
a bare-faced and outrageous manner, and yet he cannot achieve a 
Wagnerian result ; there is a constant striving and no attainment ; 
to speak with Schiller: 

Wie er sich riuspert und wie er spuckt, 
Das habt ihr ihm treulich abgegneckt. 

But the Wagnerian spirit which pervades the Wagnerian forms 

—that Goldmark, with all his cleverness, with all his Jewish 

power of assimilation and reproduction could not imitate, and the 
| total result, therefore, must be set down as a failure. 
Yes, a failure and an undoubted one, in spite of the encomiums 
| of Hanslick, that Judas Iscariot among the musical critics, who 
could vilify the master, and now tries to glorify the false prophet, 
| the imitator, the bastard of Wagner. If ever we had a doubt 
| that Hanslick is an overrated critic, if ever we believed in the 
| sincerity of his opinions when he slaughtered the works of Wag- 
ner, that doubt and belief is over since we have read his eulog’es 
on ‘‘Merlin” in the Vienna Neue Freie Presse and ourselves 
heard what ‘‘ rot” it is that elicits these praises. We have left for 
| Hanslick only that kind of respect which one owes to a A¢/eruteur 
who uses exquisite and fluent language, but whose pen and opin- 
ion are worthless. 

We can scarcely be more lenient in speaking of last Monday 
night’s first performance, and this in spite of some very fine in- 
dividual efforts on the part of the principal artists, Lilli Lehmann, 
Max Alvary and Emil Fischer. The part of Viviane was written 
by Goldmark for Lilli Lehmann and she was to create it in Ber- 
lin. Instead of that she created it here. She studied this, the 
only grateful part in the whole work, under the composer, and, as 
she was both vocally and histrionically at her very best, she suc- 
ceeded in creating something like enthusiasm in an audience 
which was numerous in the boxes, less so in the parquet and 
still less so in the higher and highest regions of the house. Mr. 
Alvary deserves considerable praise for the artistic manner in 
which he interpreted the most difficult and thankless title- 
role. In the finale of the first act his singing reached a 
degree of power and sonority which we would hardly have 
thought him possessed of. Fischer was good in the short part of 
the Demon ; Miss Brandt likewise in that of Morgana (a close 
copy of Wagner's Aundry); Mr. Robinson satisfied as King 
Arthur, and the smaller roles were not in bad hands. Yet for all 
that, and with all that, the performance was a poor and slovenly 
one, especially on the part of the chorus and orchestra, the 
ensemble was unsatisfactory throughout, and considerably more 
rehearsing is needed. But above all, a better conductor should 
be sought for the first production of a new work than could be 
expected to be found in Walter Damrosch, judging simply from 
his previous achievements as an operatic conductor. 

The mise-en-scéne is in keeping with the high standard at the 
Metropolitan Opera-House, but the magic changes in the second 
act moved rather slowly and unsatisfactorily on account of the 
poor resources offered by the stage machinery. The ballet in the 
same act was not as pretty or effective a display as might have 
been seen elsewhere last week. 

















....The London Philharmonic Concerts, which are con- 
ducted by Sir Arthur Sullivan, are likely to give some encour- 
agement to English composers next season. In addition to a 
new composition by Sullivan himself, there will be a new orches- 
tral suite by Mr. Frederic Corder, and orchestral pieces by Mr, 
F, H. Cowen and Dr. Villiers Stanford. Novelties from Messrs. 
Gounod and Massenet may also figure on the programs. 

ANTED—Tenors and Bassos wanted for a surpliced 

choir inan Episcopal church uptown. Gentlemen will 

please address, stating experience and salary expected, ‘* Choir- 
master,” care of THE MUSICAL Courier, 25 East Fourteenth-st, 
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O-DAY we publish No. 1 of Vol. XIV. of THE MusI- 
T CAL COURIER and with it we begin the eighth year 
of the paper’s existence. The 360 numbers of the paper, 
now comprising an immense file, represent a continuous 
history of the piano and organ trade from January, 1880, 
to January, 1887, and are not only of historical value, 
but as a compendium of statistical information and a 
reference file they constitute a most valuable epitome 
which is at the service of any member of the legitimate 
trade. Some remarkable work has been performed, not 
only in the production of these 360 weekly editions, but 
in the consistent exposé of all frauds in the trade and 
their pursuit until their final overthrow. However, the 
record is open for inspection, and for that reason it is 
hardly necessary for us to call more than the usual atten- 
tion to the work of THE MUSICAL COURIER. The begin- 
ning of a new volume or the annual birthday of a jour- 
nal is the time when alittle selfishness is permitted on the 
part of its editors and with us it appears in the shape of 
a reference to our past productions which are crystallized 
in our files. Asto the future policy of the paper, it is 
only necessary to say that, as to its past policy all of its 
success must be attributed, it will continue the same in the 
future, hoping at the same time to continue to merit the 
approbation of the piano and organ trade and the thou- 
sands of splendid men connected with it. 

Y a mere accident we have secured additional evi- 
B dence to prove the accuracy of the statement, 
repeatedly made by us, to the effect that the advertise- 
ments and catalogues of the Grovesteen & Fuller Com- 
pany were false in that part wherein the company claims 
to have a business established in 1825. The accident we 
refer to was the discovery of a catalogue of the original 
firm of Grovesteen & Fuller, in which that firm claims 
to have been established in 1830. This is also a false- 
hood. But if the original firm claims 1830 as the date of 
its establishment, then the claim by its successors that 
1825 was the year becomes ludicrous. It is now certain 
that Grovesteen & Fuller were not established in 1825. 
We also deny that the firm wrs established in 1830. It 
was not known either in 1825, 1830, 1835 or 1840. 
Neither was it known in 1845, 1850, 1855 nor 1860, nor 
even in 1865. We believe that the piano and organ 
business can be conducted successfully without the dis- 
semination of lying circulars. That is one reason why 
we oppose E. P. Carpenter’s claim that he started his 
organ business in 1850, one year before his birth. Such 
an event does not seem to us one of the many possibili- 
ties of the organ business. E. P. Carpenter is quite a 
talented young man for his age, but before his birth he 
could not have had sufficient experience to establish his 





organ business. We would not be afraid to appeal to 
the country on this question. The greatest moral in 
both of these instances is, that while the Grovesteen & 
Fuller Piano Company, which falsely claims to have 
been established in 1825, is doing about the smallest 
kind of piano manufacturing trade, the E. P. Carpenter 
business, which falsely claims to have been established 
in 1850, is doing the smallest kind of organ manufactur- 
ing trade. Truth, it seems, operates more favorably, and 
if a firm adheres to it, it has, in addition to its own 
strength, the backing of THE MUSICAL COURIER instead 
of its opposition, and that is quite an important item in 
these days. 





REPLY FROM THE HON. SECRE- 
TARY. 





FTER the appearance of the annual report of the 
Hon. the Secretary of United States Treasury, 
Mr. Manning, which was sent to Congress on December 
6, we addressed a letter to the Secretary asking him 
whether the number of piano makers in this country, 
which he estimated at 5,413, included all the men em- 
ployed in the manufacture of pianos and their parts in 
this country, according to the statistics at his command. 
The piano makers were classified under that section 
of his report called “ Not Subject to Foreign Competi- 
tion.” 
A reply is at hand which we herewith submit to the 


trade: 
Treasury DeparRTMENT, 
Wasuinctron, December 28, 1886, ¢ 


Messrs. Diuneabeng & Floersheim, New York : 

Sirs—I am directed by the Secretary to acknowledge receipt 
of your letter of the 7th inst., making inquiries as to certain 
figures in one of the appendixes to his annual report, and in re- 
ply thereto to transmit herewith a copy of a communication 
just received, through the Hon. the Secretary of State, from 
the compiler of those figures. Respectfully yours, 

THOMAS J. BRENNAN, 
Private Secretary. 





[Copy.] t 
DEPARTMENT OF STATS, ' 
Wasuincton, December 18, 1886. { 


Hon. T. F. Bayard, Secretary of State : 

Sir—In reply to the letter of Messrs. Blumenberg & Floers- 
heim, addressed to the Hon. Secretary of the Treasury, and 
making inquiries concerning certain statistics, I would say 
that, according to the Census for 1880 (Population, p. 750), the 
number of ** pianoforte makers and tuners ” in the country was 
5,413. In the volume on Manufactures (p. 12) the number ot 
persons engaged in the manufacture of ‘‘ pianos and materials ” 
is given as 6,449. The figures that I gave in my table do not, 
therefore, as I understand, include those persons who are im- 
mediately engaged in the manufacture of materials used in 
pianoforte making. 

I do not understand that Messrs. Blumenberg & Floersheim 
callinto question my classifying the pianoforte industry among 
those not subject to foreign competition. To anticipate any 
questions, I would add that no representatives of the industry 
appeared before the Tariff Commission of 1883 to urge their 
claims, nor was there any need for such pleading, as the nat- 
ural protection of climate affords an insuperable obstacle to 
the importation of foreign-made pianos. In certain parts of 
pianos, such as wires, silk or gut strings, the competition of 
foreigners would undoubtedly affect the like American indus- 
try. For that reason I took the returns given in the Popula- 
tion volume in preference to those given in the volume on 
Manufactures. Respectfully, 

WorTHINGTON C. Forp. 





If the piano makers were not subject to foreign com- 

petition, we can assure the compiler of the figures used 
by the Hon. Secretary of the Treasury that the men 
employed in the most useful of all parts of a piano, the 
makers of felt, were subject to it. So are the makers of 
piano actions in this country subject to great competi- 
tion. Next to these two, the most important, the man- 
ufactures of the music wire, amount to very little in the 
total annual transactions, or the number of men em- 
ployed. Silk or gut strings do not enter into the dis- 
cussion, because they are not used in pianos. 
That the climate presents no obstacle to the importa- 
tion of pianos can be gleaned from the statistics of 
imports, which show how many foreign-made pianos 
enter our ports. 








As to the number of men employed, we must protest 











against the figures, 5,413 representing the number of 
piano makers and tuners in this country in 1880. At 
present there are 5.000 piano makers alone in the mem- 
bership of the Piano Makers’ Union. 

Including tuners there are more than 10,000 men em- 
ployed in this country in the making, repairing and tun- 
ing of pianos. 

We would suggest that the Treasury Department 
should order a slight change in the statistics of imports. 
While the export statistics show the number ot pianos 
and organs weekly exported, the import statistics put 
all musical instruments under the single heading, “ Musi- 
cal Instruments.” We should be able to learn exactly 
how many pianos are imported, especially since the de- 
cision by the Secretary that foreign pianos used on the 
other side by professionals can enter here free of duty. 
We know of one case where a Bechstein grand was 
passed duty free at Chicago under the plea that the 
teacher who brought it over had used it in Germany. 
Nevertheless it was a comparatively new piano. This 
kind of business should be stopped by the government, 
but, better still, the decision referred to should be re- 
scinded. 





Communication. 
88 Firru-Ave., New Yorx, December 31, 1886. 
Editors Musical Courier : 
I notice your editorial in issue of December 15, regarding in- 
surance rates. I warmly second your idea. There is no reason 
that I can see for the present exorbitant premiums on pianos and 


organ stock. I shall be happy to see some concerted action taken 
in this matter, such as you suggest. Yours truly, 
M. GALLY. 


[The trouble is this: every effort to secure concerted 
action on part of the many piano and organ manufactur- 
ers invariably fails. We tried to effect such action last 
spring when the eight-hour movement became threaten- 
ing. The effort was useless, and it will be admitted that 
if THE MuSICAL COURIER cannot bring about concerted 
action among the firms, any other means applied to 
the same purpose would be fruitless. Concerted ac- 
tion would not only adjust the insurance question, it 
would also compel the freight lines to classify pianos and 
organs more advantageously. It would also influence 
the Treasury Department in its decisions affecting pianos, 
parts of the same, material, &c. It would also affect the 
labor problem in this particular branch of industry. It 
would also adjust the question of territorial distribution 
of agencies and it would also destroy false or incon- 
gruous testimonials. The list is too long already, but our 
correspondent can see in what direction our labors in- 
cline, as THE MuSsICAL COURIER is striving to do these 
very things even without any concerted action. See the 
trade department of this New Year's number, for in- 
stance.—EDITORS MUSICAL COURIER.] 





Woodward & Brown Assign. 
HE Boston piano trade last week received with 
regret the information that Woodward & Brown, one of the 
oldest piano manufacturing firms in Boston, had made an assign- 
ment. Mr. Francis H. Raymond, one of the directors of the 
Market National Bank, of that city, was made assignee. A 
hasty investigation showed liabilities of about $38,000 and assets 
which sum up to $51,000, but it is impossible to give any kind of 
a reliable detailed account of the real state of affairs. Mr. Arthur 
Woodward is not able to make any correct statement until after 
stock has been taken, neither could Mr. Raymond, whom we 
met, give correct details. Business has not been sufficiently 
brisk with Messrs. Woodward & Brown to justify them to continue 
any longer without some arrangements with their creditors. Should 
the assets prove valuable enough to make any kind of equitable 
settlement, a stock company may be formed, to be known as the 
Woodward & Brown Piano Company. It is our sincere wish that 
this may be the final outcome of the pending negotiations. Oue 
of the direct causgs of the suspension was due tothe failure of C. 

C. Heintzmann, of Providence, who owed the firm $6,500. 

C. C, HEINTZMANN ASSIGNS. 

C. C. Heintzmann, of Providence, has made an assignment to 
Mr. J. E. Goldsworthy, of Pawtucket, assignee. The indebted- 
ness is $30,000, mostly preferred and secured claims ; assets un- 
known. The general creditors seem to have decided not to con- 
tinue with an assignee, and have applied to the court for a re- 
ceiver. The cause of the failure is due to dullness of trade and 
loose manner of sellingon time. Alfred E. Tenney, of Pawtucket, 
is said to have been Heintzmann’s backer. 





—Mr, John Church, of Cincinnati, was in Boston last week, 
So were also Mr, C, F, Chickering and Mr. Gildemeester, 
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The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 
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Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 











bility and finish. Have the indorse- 


ment ot all leading artists. 








SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 





NEW ENGLAND PIANOS. 


Noted for their Fine Quality of Tone and Superior Finish. 
anos AIEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 88 


FIFTIL AVENt E, 





STERLING PIANOS 


— AND— 


ORGANS. 


Western Office and VW7arerocoms: 


179 and 181 WABASH AVENUE, CHICAGO, ILL. 





FACTORIES—DERBY, CONN. 


C. A. STERLING, President. R. W. BLAKE, Secretary and Manager. 
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The ESTEY ORGANS have been 
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Skilled judges have pronounced its tone full, round, and powerful, combined with 
admirable purity and softness. Tllustrated Catalogue sent free. 


ISAAC T COLE & SON, KRAKAUER 


Manufacturers of and Dealers n 
VENEERS BROS.. 
5 
MANUFACTURERS OF FINE GRADE 





And Importers of 


FANCY WOODS, 


THE STERLING COMPANY. 


426 and 427 East Eighth St. Bast River, 
NEW YORK. 








Upright Pianos 


WAREROOMS : 


40 Union Square, New York. 


FACTORY : 729 AND 731 FIRST AVE. 





THe WILCOA & WHITE ORCANS 


Are Manufactured with an advantage of OVER THIRTY YEARS’ experience in the business, and are the very best that can be produced. 


OVER EIGHTY DIFFERENT Ssrvwes. 
&@™ Send for Illustrated Catalogue. 





WILCOX & WHITE ORGAN CO., Meriden, Conn. 





AGENTS 


Prefer Decker & Son’s Pianos 
because they are genuine, 
honest, first-class instrumeuts 
for which a fancy price is not 
charged to cover heavy ad- 
vertising expenses. 




















DECKER & SON, 


Grand, Square and Ubright Piano-Fortes, 


WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. 
Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. 
“LEAD THEM ALL.” 


THE PUBLIC 


Prefer Decker & Son’s Pianos 





because they are matchless 
in brilliancy, sweetness and 
power of their capacity to 











outlast any other make of 








Pianos, 





FISCHER’ J, & C, FISCHER PIANOS, sy 
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STATUS OF THE SQUARE. 


HAT will be the future of the square piano in the 
United States? This question has been pro- 
pounded to us hundreds of times during past years, and 
as it is of vast importance we determined at this par- 
ticular time to secure direct and, as it were, official 
information as to the present status of the square piano. 
From the replies to our inquiries Which are printed in 
this article it can readily be noticed how rapidly the up- 
right piano has advanced in its race for fashionable 
leadership and how equally rapid has been the decad- 
ence of the square piano. However, our readers can 
draw their own conclusions from the following state- 
ment, carefully prepared for reference to the question. 
The firms mentioned were either personally interviewed 
or were kind enough to contribute the required infor- 
mation by correspondence : 
Wo. KNaBeE & Co., BALTIMORE.—Large increase in gen- 
production; especially in all styles of 
grands. No reduction in squares during 1886. 
Same number made as in 1885. 
KRANICH & BACH, NEW YORK.—Volume of trade larger 
than in 1885. Same number of squares made in 
1886 as in 1885. 
SOHMER & Co., NEw YORK.—Now manufacture ten up- 
rights to one square. Increase in 1886 over 
1885 30 per cent. in uprights; 100 per cent. in 
grands. Number of squares same as in 1885. 
C. Briccs & Co., Boston.—While in 1886 there was 
an increase over 1885 in the whole production 
of 20 per cent., the square production during 
1886 fell to twenty-four pianos. 


eral 


HAZLETON BROTHERS, NEW YORK.—Squares in 1886 
about the same as in 1885. Uprights, 20 per 
cent. increase; grands, 20 per cent. increase. 

HARDMAN, Peck & Co.—The firm sent the following 

“ We find in looking over our books that 

have made and sold the same number of 
squares in this year as last; the increase in up- 
rights has been about 25 per cent., and in grands 
we more than doubled our sales of last year. 

EMERSON PIANO COMPANY, BosTon.—Increase of trade 
in general, but in uprights chiefly. Squares have 
fallen back and the production was 15 to 20 per 
cent. lower than that of 1885. 

WILLIAM E. WHEELOCK & Co., NEw YORK.—1886, com- 
pared with 1885, increase in squares, 5 per cent.; 
37 per cent. increase in uprights, but, as com- 
pared with years previous to 1884 there was a 
falling off of 50 per cent. inthe whole number 

The factory turns out four up. 


note: 
we 


of squares made. 

rights to one square. 
MATHUSHEK PIANO MANUFACTURING COMPANY, NEW 
HAVEN.—More squares made in 1886 than ever 
before. An unusual demand found for them. 
Steck & Co., NEw YORK,.—1886, as compared 
1885, increase in grands, 75 per cent.; in- 
40 per cent.; decrease in 


GEORGI 
with 
crease in uprights, 
squares, 33 per cent. 

CHRISTIE & Co., NEW YoRK.—Christie & Co. made 
most remarkable 1886 will be 
known as a great year in the history of that 
firm. The firm makes four times the number of 
pianos made in the best former years, and has in 
addition produced grand pianos, of which a 
large stock is now underway. The square piano 
has virtually ceased with Christie & Co., the 
last ones being ready tor shipment now. After 
this date the firm will be classified among those 
piano manufacturers that do not produce square 
pianos. 

GUILD PIANO CoMPANY, BosTtoN.—Square demand same 
as in 1885. Increased demand for uprights. 

C. FISCHER, NEw YORK.—Squares about the same 
in 1886 as in 1885. Only began grands in 1885, 
but there is an increase of 50 percent. Increase 
in uprights, 10 per cent. 

KRAKAUER BROTHERS, NEW YORK.—Demand limited 

nearly altogether to uprights, of which the firm 

made twice as many as in 1885. 

BROTHERS, NEW YORK.—Made in 1885, eight 
uprights to one square. In 1886, eleven uprights 
to one square. Sales in baby grands increased 
400 per cent., with orders for two months ahead. 
(We know that the demand for Decker Brothers’ 
baby grands has been most remarkable.) 

C. D. Pease & Co., NEw York.—1886, compared with 
1885, increase of 15 percent. in uprights. De- 
crease of 60 per cent. in squares. Twelve up- 
rights made to ene square, Square trade rapidly 
falling. Will soon make uprights exclusively. 
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IVERS & Ponp PIANO Company, Boston.—The follow- 
ing communication from the Ivers & Pond 
Piano Company is explicit and to the point: 

We have sold fewer squares during 1886 than in 1885. Be- 
side this, our cutput being just 20 per cent. larger in 1886 than 
in 1885, while the actual number of squares is smaller, the per- 
centage of squares to the whole output is much smaller than 
before. The output of squares for 1886 bears the relation of 
78, to 100 for 1885. In 1886 the squares have been only 9g per 
cent. of the whole output, while in 1885 the squares were 14 
per cent. of the whole output, a falling off of 5-14, or about 36 
per cent. We believe this gives you all the information you 
asked. for on this point. 

Our business has increased 20 per cent. over that of 1885, in 
spite of the fact that five months of spring and early summer, 
owing to depression caused by labor troubles throughout the 
country, ran us behind the previous year’s record, so that it 
was middle of autumn before we caught up with the output of 
1885. Since that time we have struck a 2.40 gait, and have 
had to run nights and have had to cancel orders that demanded 
to be filled on time. We shipped about 30 a week during Oc- 
tober, November and December, the December record being 
142 pianos. The day before Christmas we shipped 18, 10 from 
factory and 8 from warerooms, and we have orders enough 
now unfilled to keep us running till middle of January, that 
were received before Christmas. 

Very truly yours, 
Ivers & PonD PIANO CoMPANY. 

VosEe & Sons, Boston.—The following is a reply to an 
inquiry addressed on the subject to Messrs. 
Vose & Sons, Boston: “We made, in 1885, 
about two-thirds uprights to one-third squares. 
In 1886, four-fifths uprights to one-fifth squares. 
The percentage of increase in uprights, includ- 
ing the increase in amount of business during 
1886 over 1885, is 50 per cent.” 

PEEK & SON, NEW YORK.—1I00 per cent. increase in 
uprights. Squares nearly eliminated. 

HENRY F. MILLER & SONS PIANO ComPANy, Boston.— 
General heavy increase over 1885, including in- 
crease in squares. 

DECKER & Son, NEw YoORK.—In 1886 this firm increased 
the proportion of sales of uprights over squares 
75 per cent., with a large, increased demand 
for baby grands. 

HALLeT & Davis Company, Boston.—General increase 
over 1885 15 per cent. Square production 
in 1886 about same as in 1885. Increase in 
grands the same. Had the company been pre- 
pared they would have sold more square pianos. 
The sales of squares are confined chiefly to 
small cities. The large agents of the company 
take very few squares only. 

| EVERETT PIANO COMPANY, BosToNn.—Five per cent. 
of the production is squares—that is, one square 
per week. 

NEw ENGLAND PIANO CoMPANY, BosTON.—General in- 
crease of trade over trade in 1885 is 60, or even 
more, per cent.—25 per cent. gain in square 
production over that of 1885. 

BEHNING & SON, NEW YORK.—This firm, as compared 
with the year 1885, increased their sales of up- 
rights over squares in 1886 about 50 per cent. 
Have not had any men working on squares dur- 
ing the last three months. Increase in sales of 
baby grands, I1oo per cent. as compared with 
1885. Orders now on hand for the latter which 
cannot be filled for some time, although the 
factory is working overtime. 

AvuGustus Baus & Co., NEw YorK.—Increase in up- 
right production in 1886 over 1885, 100 per cent. 
No demand for squares from any valuable 
sources. ; 

HALLETT & Cumsron, BosTon.—Increase in uprights. 
When the squares now in work are finished it 
will end the square production with this firm. 

Newsy & Evans, NEW YORK.—General increase in pro- 
duction 85 per cent. in 1886. Manufacture no 
more squares. 

E. G. HARRINGTON & Co., NEW YORK.—Increase in pro- 
duction. Decrease in production of squares. 

FRANCIS BACON, NEW YORK.—Business now confined 

entirely to uprights. 

Bent & Co.. NEw YorkK.—General increase in 

production 50 per cent. over 1885. Squares, 10 

per cent. increase in 1886 over production of 

1885; 40 per cent. increase in uprights, 

STuLTz & BAUER, NEW YORK.—7o per cent. increase in 
uprights; 20 per cent. decrease in squares as 
compared with 1885. 

ERNEST GABLER & BROTHER, NEW YORK.—15 per cent. 
increase in general; squares, same number as in 
1885. 

F. CONNOR, NEW YORK.—20 percent. increase of business 
in 1886; squares, 50 per cent. decrease in 1886. 
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JAMES & HoL”MstRoM, NEW York. —30 per cent. increase 
in general over 1885 ; squares, no change in 1886 
in production as compared with production of 
1885. 

LINDEMANN & Sons, NEW YORK.—50 per cent. increase 
in uprights ; 50 per cent. decrease in squares. 

STEINWAY & Sons, NEw YORK.—A decrease of 40 per 
cent. in the number of square pianos made in 
1886 as compared with 1885; increase in grands 
40 per cent. 

A. Weber, NEw YorkK.—This firm furnishes the follow- 
ing report to our representative, taken from its 


books : 
PRODUCTION IN 1885. 


Squares, 18 per cent.; uprights, 73 per cent. ; 
9 per cent. 


grands, 


PRODUCTION IN 1886. 
Squares, 11 per cent.; uprights, 78 per cent.; grands, 
11 percent. Showing increase in uprights of 5 per 
cent.; increase in grands of 2 per cent., and a de- 
crease in squares of 7 per cent. 
Severai firms delayed their re-orts and are conse- 
quently not listed with us. 





THEY DO NOT MANUFACTURE 
SQUARES. 


HESE are the firms that do not manufacture square 
pianos: 
Behr Brothers & Co. 
Conover Brothers 
Estey Piano Company 
Haines Brothers 
Mason & Hamlin ... 
Shoninger Company : 
Smith American Company.... 
Sterling Company 
Wegman & Henning 
The list will be much longer next year. 


New York. 


New Haven. 
Boston. 

Derby, Conn. 
Ithaca, N. Y. 





Mr. Gomer Thomas Replies. 
Danvitte, Pa., December 23, 1586. 
Editors Musical Courier : 
OUR issue of December 1 contained an article, 
the purport of which I presume was to give publicity to 
a little difficulty existing between E. H. McEwen, or the Mc- 
Ewen Company (as he may term it), and myself, in which Mr. 
Mc. claims I am indebted to him $ 49,50, less check sent him 
October 6, 1886, of $31. Now, if I were indebted to Mr. Mc., 
why did he not acknowledge receipt of check, stating he would 
apply said check on account? You will see by his own statement 
as published in your issue of December 15, 1886, that July 19, 
1882, was the date of his last charge for goods sold to me, on 
receipt of payment for which he sent me the following receipt : 
(Copy. ] New York, August 22, 1882. 
$81.88. 
Received from Gomer Thomas eighty-one dollars and eighty- 


eight cents in full to date. E. H. McEwen & Co. 
DAGNER, 


In order to offset this receipt Mr. Mc. writes as follows: ‘* You 
will see by our statement that our error in writing in full to date 
was in dating our receipt August 22, 1882, instead of July 18, 
1882.” Had we no papers to show other than his receipt this 
scheme might work, but by resuscitating our old checks and 
drafts we found an old check which reads as follows: 

No. 1565, August 21, 1882. 

The First National Bank of Danville, Pa., pay to the order of 
E, H. McEwen & Co. eighty-one. ...7'j%5 dollars in full, to date. 

GoMER THOMAS. 

(Indorsement on check for deposit, E. H. McEwen & Co., by 
J. Dagner, cashier.) 

Now, if Mr. Mc. can produce any bills of a more recent date 
let him present them at once; if he has not, we shall certainly ex- 
pect him to remit at once the amount of our check, $31. If 
he refuses to do so, we shall at once proceed to collect the 
amount. Thanking you for the courteous treatment we received 
at your hands in this matter, and wishing you the success you 


certainly deserve, I remain respectfully, 
GoMER THOMAS, 





Hilborne L. Roosevelt. 








ILBORNE L. ROOSEVELT, the organ builder and an 
inventor of electric appliances, died Thursday afte rnoon at his resi- 
dence, No. 58 West Eighteenth-st. He was thirty-seven years old, and was 
born in this city, being the son of the late S. Weir Roosevelt. While still 
very young he studied the manufacture of church organs at H all & Labagh’s 
factory, and then made several trips to Europe to study the manufacture, and 
at the same time he identified himself most -particularly with electric inven- 
tions as applied to organ manufacture. Among the organs that he built was 
the one in the Garden City Cathedral, and also the one in Grace Church, 
this city, each of which has many miles of electric wire in it. He also 
built the Trinity Church organ and one of the organs in the main building 
of the Centennial Exposition of 1876. He started his organ factory first at 
No. 40 West Eighteenth-st., and then moved it to No. 145 in the same street. 
He also established branch factories in Philadelphia and Baltimore. Mg. 
Roosevelt invented several important details of the te! . ore and up to his 
death he received a royalty on the telephone switch. ¢ also invented the 
magnetic telephone call-bells, At one time he was largely interested in the 
New York Bell Telephone Company, and carried it through a great deal of 
litigation, but sold out his interest just Safere the ** boom” of the company. 
He was widely known in rhage cles, eh was an intimate friend of 
ison, His death was caused by aggravated by 
pleurisy. He leaves his widow ed Seer 
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CEIiRISTIE & CO. 


Nos. 518, 520, 522, 524 and 526 West 48th Street, 


+NEW “YORK. 
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Beatty and the United States Mail. 
HE affidavit of Miss Clara L. Delaney, on which 
Daniel F. Beatty was arrested and taken before United 
States Commissioner Muirhead, and which tells her story in de- 


tail, is as follows : 


Unrrep States or America, bos . 
Distaict or New Jersey. |” * 


Ciara L. Devaney, being duly sworn on her oath, saith, that she isa 
resident of the city of Brooklyn, of the State of New York ; that she has 
heard of and had correspondence with Daniel F. Beatty, who assumes and 
pretends to be a manufacturer of pianos and organs in the city of Washing- 
ton, ia the State of New Jersey; that in pursuance of an offer heretofore 
made to her by the said Daniel F. Beatty, she ordered an organ which she 
supposed was made by the said Daniel F. Beatty according to his offer for 
the same for thirty-nine dollars and fifty cents, which offer was contained in 
acircular sent by said Beatty through the Post-Office establishment of the 
United States, and so received by deponent, which sum of money she mailed 
to him on the 14th day of September last, by check of the Nassau National 
Bank of the city of Brookiyn, which check has been returned to said bank 
indorsed by the said Daniel F. Beatty, and acknowledgments received from 
him that he received the same, which said sum of money he has received 
and appropriated to his own use 

And deponent further states that on or about November 12 last, after 
waiting for a period of eight weeks after sencing the money to the said 
Daniel F. Beatty, she received an organ far inferior in style, in workmanship 
and in every possible respect from that which the said Daniel F. Beatty ad- 
vertised by circular now in her possession as the ‘* Beatty organ new style, 
number 61,000."" 

And deponent says that immediately after the receipt of said organ, to wit, 
November 13th, she wrote that she was very much disappointed and dissatis- 
fied because the organ and case did not conform either in size, style or work- 
manship to the description given in his said circular; that it was cheap-look- 
ing and inferior in every way. Said circular is hereto annexed, marked ** A.” 

Further, that she had the organ examined by an expert and found that it 
did not contain the number of sets of reeds it should have contained ; that 
there were but twelve stops, while there were thirteen in the cut in the cir- 
cular, and that she was not at all satisfied with the organ, and demanded 
therein that the said Daniel F, Beatty should return the money for the same 
at once, together with the expenses of transportation, deponent having re- 
shipped said organ to said Beatty, and that she had been called upon to pay 
eighty-five cents for freight and two dollars for shipping from New York to 
her residence ia Brooklyn, and six dollars for boxing and reshipping, and 
asking the immediate attention of the said Daniel F. Beatty to her letter. 
As a matter of fact, in no respect was the organ similar in style, workman 
ship, material or quality to that ordered by her. 

And deponent further says that the said Daniel F, Beatty has been corre- 
sponding with her ever since, on her part expressing the determination 
(since carried out), and the said organ so reshipped being reclaimed by said 
Beatty, to return the organ, which did not comply with the terms of the cir- 
cular in any single respect, uatil on the 13th day of November he began to 
write her that she must allow him three dollars for a new box which he claims 
was broken, and telling her that “he wanted to deal square with her, and 
asking her to accept one of Beatty's best parlor pipe organs" without extra 
pay if I would let him ship it, and asking me what I had to say in reference 
to it, and sending me also another circular at the same time, through the mail 
of the United States Post-Office establishment, of the “ pipe organ”? which 
he proposed to send me instead of the one which he actually did send me 





of an inferior style, workmanship and material, a copy of which is hereto 
annexed aad marked Exhibit B. 
And deponent further says that on the first day of December she wrote 
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another letter, sending the same postage prenaid, saying “that she did not 
want the pipe organ, that she either wanted the organ ordered or the money 
and that at once,” and demanding immediate attention to her request, which 
etter evidently was received by the said Daniel F. Beatty in due course of 
mail, for on or about the 31st day of N ber, instant, dep ived a 
letter from the said Daniel F. Beatty through the mail of the United 
States Post-Office blish , including the following statement: ‘I 
wish you would let me build to order and ship Beatty’s best parlor pipe 
organ, It is a beautiful instrument and I will not charge you any more 
money ; but I want you satisfied, for if I return the money you will always 
be angry at me, it is far superior to the organ you ordered. Please answer.” 
To which letter the dep d D ber 4 in the following words ‘ 

“ Your letter to hand. In reply would say that I shall get angry with you 
if you do not send at once ejther the organ I ordered or the money. This 
will be my last communication on the subject.” 

And deponent now says that she has made every proper and reasonable ef- 
fort which she could make without recourse to the law to compel the delivery 
to her of the organ which the said Daniel F, Beatty advertised as made and 
manufactured by him and to be sold for the price and sum of thirty-nine dollars 











IER. 


The statute under which the arrest was made is Section 5,480 
of the United States Revised Statutes, and provides that every 
person who, having devised or intending to devise a scheme to 
defraud, shall. for the purpose of opening correspondence or 
communication with any person, or inciting any person to open 
correspondence or communication with him in pursuance of such 
scheme to defraud, place in any post-office of the United States 
Government or take from any such post-office any letter or pack- 
age, shall be guilty of a misdemeanor, and upon conviction shall 
be punished by a fine not exceeding $500 or imprisonment not 
exceeding eighteen months, or both, in the discretion of the court. 

Chester B, Bradley, Miss Delaney’s counsel, said to a represen- 
tative of THe MusicaL Courter: ‘‘ While I consider this the 
clearest case that I have, I have several others of a similar charac- 
ter, regarding which nothing will be said until the evidence of 





and fifty cents, as per the advertisement in her possession, and which advertise- 
ment was sent by said Beatty through the mails of the United States Post- 
Office establishment, which the said Beatty will not send nor will he return | 
the cash she sent, although often demanded. 

Deponent further says that she of late has been active and energetic in 
finding out the actual financial situation of Daniel F. Beatty and his so- 
called organ business, and the result is that she finds, as a matter of fact, that 
the said Daniel F. Beatty is a bankrupt, utterly unable to pay his debts ; that 
he is not a manufacturer of organs or of pianos, nor has he any factory, as he 
pretends ; nor does he own any property in the State of New Jersey ; that he 
failed in the year eighteen hundred and eighty three or four, leaving a large 
number of creditors and a large amount of debts on hand and due from him, 
together with hundreds of organ orders unfilled and the money therefor 
due tothe people who had forwarded him money from all parts of the United 
States ; that she is further informed by those who actually do build organs 
that all the representations so far as referred to the building of organs similar 
to that which he agreed to furnish her for the sum of thirty-nine dollars and 
fifty cents were fraudulent and false, and that it is not possible, as she finds, 
to buy or to order or to have made an organ similar to the one he advertised 
for any such sum of money, nor has the said Daniel F. Beatty ever made one 
or owned one or had on hand such an one ‘to sell to any person. And that, 
as a matter of fact, it is impossible for him as a dealer in organs to order such 
an organ made or to have it made for less than the sum of sixty dollars, if it 
can be made at all, and that the organ which she received was an organ infe- 
rior in appearance, in design, in workmanship, and was not the organ, or even 
similar to the organ, ordered in any respect. 


And deponent further says that she is informed, and believes it to be true, 
that the said Daniel F. Beatty is nothing more or less at the present time 
than a speculating advertiser without capital in business, without a factory, 
without any ability to supply orders for the organs, except as he can procure 
the same to be manufactured by other builders or from other dealers. 

And deponent further says that the said representations and all of them it. 
the said circulars so sent and made by the said Daniel F. Beatty are fraudu- 
lent and false, and was a scheme or artful device by the said Daniel F. Beatty 
to defraud deponent and others by using the Post-Office establishment of the 
United States for that purpose, 

And deponent further saith that all of the said representations so made by 
the said Daniel F. Beatty by said circulars and otherwise through the mails 
were parts of a scheme or artifice devised by the said Beatty to defraud de- 
ponent by the use of the Post-Office establishment of the United States for 
that purpose. Contrary to the provisions of section 5,480 of the Revised 
Statutes of the United States. 





the parties is submitted to the Grand Jury.” 

Ever since the arrest Mr. Bradley has been in receipt of letters 
from Beatty victims, and it is undoubtedly evidence based on 
these which he proposes to put before the Grand Jury, to appear 
before which body at Trenton on January 18 Beatty has given 
$1,000 bail, after waivin: examination. Mr. Bradley stated fur- 
ther that he had told Beatty's counsel that if Beatty would plead 
guilty, he (Mr. Bradley) would let him (Beatty) off on a small 
fine—say, $150. Beatty, however, is not anxious to have a court 
record of this kind. 

As for Beatty’s plea that he offered to send Miss Delaney a 
better instrument than that advertised for $39.50, Mr. Bradley 
holds that that has nothing to do with the case, the charge being 
that he has been defrauding through the United States mail. 

Any person who has had an experience similar to Miss De- 
laney’s and who thinks he has evidence which will aid Mr. 
Bradley before the United States Grand Jury, can add:ess Brad- 
ley & Barlow, No. 140 Nassau-st., New York city, or THE 
Musica Courier, which at last can convey to Mr. Daniel F. 
Beatty the assurance of its highest consideration, coupled with 
the expectation and hope that he will receive such reward for his 
actions as the United States is apt to confer upon men like Daniel 
F, Beatty. . 








—In ordering a Knabe grand piano Mrs. Mianie Hauk ad- 
dressed the following letter to Messrs. Wm. Knabe & Co.: 

New York, December 20, 1886. 
Messrs. Wm Knabe & Co, : 

Genttemen—The grand piano you furnished me for my concert tour, 
just ended, has still further convinced me of the superiority of your pianos. 
They are, indeed, unequaled, and I have determined, therefore, to purchase 
the above grand for my London residence, and have directed my agent to 
make the necessary pecuniary arrangements with you. Please make ship- 
ment by early steamer to my address, London, England, care of Messrs. 
Metzler & Co., and believe me 


Your sincere friend, Minnie Havux. 





IVERSPON 
PIANOS 


WAREROOMS: | 
181 & 182 Tremont Street, Boston, 


— UNEXCELLED IN— 


Beauty of Tone, 
Elegance of Finish, 
_ Thoroughness of Construction. 


FACTORIES: 
| Albany & Main Sts., Cambridgeport 





i 





| x, SOLIDS BAUER & 60 
—— | ees | ~~ — | wcuecr sTANDARDOr EXCELLENCE 


HOMACKER 











1 


FRANCIS NEPPERT, 


— MANUFACTURER OF — 


PIANO STOOLS, 


GRAND, SQUARE AND UPRIGHT 


PIANO COVERS, 
OF EVERY DESCRIPTION, 
PIANO SCARFS WITH FRONTS. importer of Silk 


Embroidered PIANO COVERS. Goods sent on approbation. 
Send for Catalogue and Price-List before purchasing elsewhere. 


390 CANAL STREET (near West Broadway) NEW YORK. 











THE BAUER PIANOS 


ASSESSMENT LIFE INSURANCE. 


MODERN FEATURES. 


SMALL PAYMENTS, combined 
with RIGID ECONOMY, 


AS OFFERED BY THE 


EQUITABLE 


GOLD STRING PIANOS. 


Warerooms: 1109 Chestnut Street, Philadelphia, Pa. 


THE TECHNIPHONE, “‘ice piano” 


TICE PIANO, 





A® instrument with a pianoforte key-board and a genuine piano touch, designed to take the place of the 
pianoforte as an improvement upon it in learning the mechanism or technique of piano-playing, on 
which all actual practice of finger exercises, scales, arpeggios, chords, velocity, time, accentuation, and all 
training of fingers and joints to delicacy or strength of touch, to suppleness, flexibility and precision, can be 
done, including the practice of pieces. It accelerates progress, saves money, saves nerves and saves the 


action and tone of the piano. It saves the player from that weariness and satiety which the constant hearing 
of tones and frequent repetition of passages is sure to beget. For the easy, certain, almost automatic 
acquiring of a perfect legato, and all grades of staccato, it is as superior to the piano as the foot-rule is 
superior to the eye in taking exact measurements. 


THE TECHNIPHONE Co., 


CHICAGO: LYON & HEALY. 7 West Fourteenth Street, New York. 


BENT PIANOS * Biceusnce 


R.+M.+BENT:+:&+CoO., 


— MANUFACTURERS OF THE CELEBRATED — 


Three Unison, Full Agraffe, Square and Upright Pianos, 


UNEQUALED IN TONE, TOUCH AND DURABILITY. PRICES MODERATE. 
New Catalogue. Address R, M. BENT & CO., 453 West 36th Street. NEW YORK. 











Being manufactured in Chicago, buyers are enabled 
to obtain them of first hands, and thus secure a 
STRICTLY FIRST-CLASS INSTRUMENT ata 
moderate price. 


JULIUS BAUER & CO., 
156 and 158 Wabash Avenue, Chicago. 











Wurrman's ZITHER 


PRODUCES 









Isa Superb 
Instrument ; 


AND A 





= Delightful Feature of the Home Circle. 
= —— 

15-Key Zither, 1.00, or by mail @1.25 ; 22-Key Harp 
$2.00, or by mail $2.30. Send for Illustrated Circular. 


AGENTS WANTED. 
J, A. WHITMAN, Manufacturer, Providence,B,I, 








RESERVE FUND 


Life Association, 


171 BROADWAY, NEW YORK. 





&@™ Liberal Terms offered Active Avents, 
The Celebrated 


rUEEE 


are surpassed by None made{either side 
‘of the Atlantic and are recommended by 


+ Liszt Rubinstein, Scharwenka 


Apply for Price-Lists and Illustrations, 
L. NEUFELD, 12-18, Kronenst, Berlin. 











Professional Cards. 


Miss SARAH CECIL, 
Chickering Hall, New York. 


Miss MARIE G. LUKSCH, 


(Former Pupil of the Vienna Conservatory and 
Mme. Marchesi in Paris). Teaches Voice Culture, 
Italian and German School, Opera, Oratorio and Con- 
cert Songs. Apply, 1 to 2.30 P.M. Residence, 130 
East soth Street. 


FRANCOIS C. FISCHER CRAMER, 
Organist and Choirmaster, 
Grace Church, Chicago, II. 

















ADOLF GLOSE, 
Pianist, Accompanist and Teacher. 
ing in Private. 
Address 210 East Tenth Street, New York. 
AUGUST A. WOLFF 
Violin, 
883 Park (Fourth) Avenue. 


MAX TREUMANN, 
Baritone, Concert, Oratorio and Opera. Vocal! Cul- 
ture. 1427 Park ave., bet. 8oth & 81st sts., New York. 


MISS ELEANOR GARRIGUE, 
TEACHER OF THE PIANOFORT Ez. 


Residence: 109 East 17th Street, bet. Union Square 
and Irving Place, New York, 


Accompany- 





JOHN BAYER, 


Piano Instruction. 
York. tek ie 


MLLE. ZELIA DE LUSSAN, 
Prima Donna Soprano. Concert and Oratorio. 

Address Geo. W OLBY, 23 East 4th Street; or 

residence, 137 West 49th Street, New York. 


Mme. L. CAPPIANI, 


Vocal Culture, 217 Second Avenue, New York. 


PROF. S. E. JACOBSOHN, 


College of Music, Chicago. 


Address, Steinway Hall, New 














CARL ALVES, 
Vocal Instructor, 
1646 Park Ave., near grst St, New York. 
MME. MURIO-CELLI, 
Vocal Instruction, 
ee ying Pines. 
Mr. GUSTAV L. BECKER, 
Pianist and Teacher, 
150 East 86th Street, New York. 


MR. WILLIAM COURTNEY, 
Concert Oratorio and Vocal Instruction. 
__ Address s7 Union Square. New York. 
FREDERICK W. JAMESON, 
Tenor. Oratorio and Concerts. 
Care of George Colby, 23 E. r4th Street. 
Mme. LOUISE GAGE-COURTNEY, 


Vocal Instruction, 
Address 28 East 17th Street. New York. 


MISS LAURA B. PHELPS, 
SOLO VIOLINIST. 


ossesses a fine technique, beautiful 
of the vir- 














“ Miss Phelps 
tone; indeed, all the qualities demande 
tuoso combined with youthful grace. 

“OVLIDE MUSIN.” 


Address, 24 Greene Avenue, Rroxkivn, N. Y. 


MADAME MARIE DAUSZ, 
Vocat Cucturg. 
Address “Tue F.tortipa,” 1 Second Avenue, 
or care of Steinway Hall, New York. 








AMERICAN CONSERVATORY OF 
MUSIC, Weber Music Hall, Cuicaco. 
J. J. HATTSTAEDT, Director. 
¢2™ Send for Catalogue. 


Mme. EMMA RODERICR. 


Contralto. Assistant Professor to Sig. Emilio 
Belari. Rapid develop t an pl education 
of the voice. 123 West 39th Street, New York. 


EMILIO BELARI, 
Tenor and Professor of Singing. 

Rapid development and perfecting of the voice by 
the application of the modern method based on the 
laws of acoustics and vocal physiology. The only 
professor in America who has educated twenty-one 
pupils now singing with success in the principal 
theatres of Europe and America. 123 West 30th 
Street, New York. 








FREDERIC GRANT GLEASON, 
Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in usical Theory given by 
correspondence, 
___ Address. 170 State Street, Whicago. 


MISS HATTIE J. CLAPPER, 


Contralto for Concert and Oratorio. Address 
Mr. W. Couatxey, 7 Union Square. New York. 





ANNA BULKLEY HILLS, 


Contralto. Concert and Oratorio, 
American Exchange, London. 


Miss LIZZIE WEBB CARY, 


Soprano: Concert and Oratorio. 20 East 16th 
Street, or care of Wittiam Courtney, 27 Union 
Square, New York 


VICTOR S. FLECHTER, 


Importer and Dealer in Cremona Violins, Violas 
and Cellos, Italian, French, German and other 
makers, 

Roman Strings, Fine Bows, Artistic Repairing. 
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Address 23 Union Square, New York, 








STUTTGAR CONSERVATORY 
OF MUSIC. 
PIANO—Method, Leserr and Starx. Lessons in 
German, English and French. 
COMPOSITION—Method, Faisst, Gortscuivus. 
Class Lessons in German and English. 
VIOLIN—Method, Sincer and Serrriz. 
German, English and French. 
Organ,all Instruments, Singing, Italian language, &c. 


Terms commence April 15, October 15. 
TERMS: $66 to $86 per annum. 


DIRECTORS : Professors Dr. FAISST & SCHOLL, 
STUTTGART, GERMANY. 


NEW ENGLAND 
Conservatory of Music 


FRANKLIN SQUARE. 


Thorough Instruction in Piano, Organ, Violin, 
and all Orchestral and Band Instruments, 
Vocal Music, Sight Singing, Harmony, 
Theory, Composition and Orchestra- 
tion; Piano and Organ Tuning; 


DRAWING, PAINTING, MODELING, PORTRAITURE, 


French, German and Italian Languages, 
ORATORY, 
ENGLISH BRANCHES. ELEGANT HOME. 
FREE COLLATERAL ADVANTAGES. 


Concerts, Recitals, Lectures, Analyses, Chorus- 
Classes, &c., in all 180 hours per term. 


Lessons in 





For further information call on or address 


E. TOURJEE, Director, Boston, Mass. 


HEINR. K [A 


Fcoblenz on the Rhine. 


ESTABLISHED IN 1832. 


PIANO * MANUFACTURERS 


—TO THE — 


First Golden Medal of the + Emperor of Germany. 


First Golden Medal of the 
Kingdom of Prussia, 





Kingdom of Prussia. 


Beautiful Tone; Fine Touch; Excellent Workmanship; Tasteful 


Casework; Remarkably Cheap Prices. 


“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED BY 


HQ). b. BINS, 


300 to 306 Dearborn Street, CHICAGO, III. 





GPrsEND FOR PRICES AND CIRCULARS. 


WM. ROHLFING & CO, 


—— DIRECT IMPORTERS OF — 


FORKBIGIN «MUSIC, 


Inclading Edition ‘‘ Peters,” ‘‘ Andre,”’ and all Standard Editions. 





™ The Trade throughout the United States and Canada supplied at Lowest Trade Prices. 
Write for terms and Catalogues to 


WM. ROHLFING & CO. Milwaukee, Wis 


DAVENPORT & TREACY, 


PIANO PLATES 


—AND— 


PIANO HARDWARE, 
orner of Crove and {ith Sts., Jersey City, N. J. 


Eminent Pianists testify to the great saving of time in monotonous 
technical exercises by using the 


TECHNICON. 


The Best Christmas Present for Piano Players. 
FOR PRICES, &c., APPLY TO 











ALBERT MORRIS LAGBY, 
Pian» Inst: action, 
Steinway Hall, New York. 


ACHILLE ERRANI, 
VocaL TEACHER, 
221 East 18th Street. New York. 


MR. FRANK H. TUBBS. 


Vocal Instruction ; Conducting Singing Societies. 
11 E. rgth Street. Room 8. 


J. F. VON DER HEIDE. 

Kullak’s Academy of Music, and Béttcher’s High 
School for Pianoforte, Berlin. Pianoforte, Harmony 
and Counterpoint. Lessons in Ensemble Playing 
Violin). Address STEINWAY HALL, 

New York. 











MISS DORA BECKER, 
Concert-Violiniste. Address 150 East 86th Street, 
New York. 


VOGT CONSERVATORY or MUSIC, 


No. 19 East rath Street, New York Citv 





C. A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
turnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Pa:ties, Excursions, Parades 
and all other occasions. Address: 

as Union Square, New York. 


MRS. BELLE COLE, 

Mezzo-Soprano, Contralto, Oratorio and Concerts ; 
also Vocal Instruction. Address MARLBOROUGH 
ARMS, 57 West roth Street, New York =e 
Mrs. FLORENCE CLINTON-SUTRO, 

Teacher of the Pianoforte and Concert Pianiste. 
292 Fifth Avenue, New York. 


MAX BENDHEIM. 


Basso Cantante for Oratorio, Concerts and Vocal 
{nstruction. 








Care of Wm. Knapr & Co., 
tra Fifth Avenue. City. 


THEODORE SUTRO, 


Attorney and Counsellor-at-Law, 99 Nassau 
Street (Bennett Building), uptown address, 292 Fifth 
Avenue, New York, 








CHICKERING HALL. 


This, Wednesday Evening, Jan. 5, 


AT EIGHT O'CLOCK, 


DORA VALESKA BECKER, 


The Young American Violiniste. 


TICKETS : 50c., 81 and $1.50. For Sale at 
CuickerinG Haut and Brentano's, 5 Union Square. 


After Forty years’ 

experience in the 

reparation of more 

than One Hundred 

lications for patents in 

tates and 1 coun- 
tries, publish “ enti 

pe perme genes to act as —— 

lor pai cavea e-marks, copy- 

rights, etc., for the United States, and 

to obtain patents in Can: England, France, 

Germany, and all other coun . Their experi- 

ence is unequaled and their facilities are unsur- 


Drawings and specifications prepared and filed 
in the Patent Office on short notice. Terms very 
— No charge for enasslachion of models 
or dra i 





newspaper of its kind published in th 
The advantages of such a notice every patentee 
onriie la d_ splendidly illustrated 

is large an: en rated newspaper 
is published WEEKLY at $3.00 a year, and | 
admitted to be the best paper devoted 
mechanics, inventions, engineeri 


lished in any country. It contains the names of 
all patentees and title of every invention patented 
each week. Try it four months for one dollar. 
Sold by all newsdealers. 7 

f you have an invention to patent write to 
Munn & Co., Fablighers of Scientific American, 
wi 





Fair Dealiag, 


J. BROTHERHOOD, 6 West 14th Street, New York. 
Promptitude, 
Full Count, 


FN ons tap | 


4 
PRINTING ESTABLISHMENT 


aera 


AWARDS FOR PUBLICATIONS, PRINTING AND ART. 


Paris Exposition, 1878—Diploma of Honor. | ApeLaripe Exuisirion, 1881 — Two Special 
Sypney INTERNATIONAL ExuistTion — 1879- First and two First Degrees of Merit, two 

1880—First and Special Degree of Merit ; Gold and two Silver Medals. 

also Second Degree of Merit. Cincinnat1 Inpustriat Exposition, 1881- 
Mevsourne INTERNATIONAL EXHIBITION, 1882—Highest Award. 

1880-1881 — Four First Orders of Merit, | New Zeacanp INTERNATIONAL EXHIBITION, 

two Silver and two Bronze Medals. 1882—One Gold and three Silver Medals, 
AtTianta Internationa, Cotton Exposi- Highest Awards, 

TION, 188:—Highest Award. Ca.cutra Exuisition, 1883—Silver Medal. 


engl 


FINE CATALOGUE WORK A SPECIALTY. 




















IRCULARS, Pamphlets, Catalogues, Books, Newspapers, and all kinds of work printed 

at moderate rates for good work. Photo-engraved plates, ready for letterpress printing, 

by the best process, furnished in facsimile or reduced size, from an ordinary proof-sheet, 
pen-sketch or photograph. Send for Estimate. 





Nos. 126 & 128 DUANE STREET, NEW YORK. 
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The Trade. 

—Marshail & Wendell pianos are sold in this city now by Wm. 
A. Pond & Co. 

—Thomas Goggan & Brother, of Galveston, have opened 
branches in Houston and Austin, Tex. 

—Vose & Sons, Boston, will remove their retail warerooms and 
offices from Washington-st. to Tremont-st. 


—Mr. Jacob Doll reported that 1886 was the most prosperous 
year he has had during his many years in business. 








— Nearly ail the piano and organ manufacturers have been en- 
gaged during the past week in taking account of stock. 

—Steinert Musical Hall, Boston, will be completed February 1 
and will be opened with a piano recital by Carl Baermann. 

—The new firm at Fort Worth, Tex., the Fort Worth Music 
House, is handling the Sterling pianos and in large quantities. 

—The sheet-music and publishing business of the late Carl 
Priifer, Boston, is about to be closed out. The store on West- 
st. is to let. 

—It is reported that Max Elser, piano and organ dealer, Fort 
Worth, Tex., is closing out his business in order to accept the 
position <f bank cashier, which is offered to him. 

—F.G. Howe, formerly with C. N. Stimpson, Springfield, 
Mass., has accepted a position with W. C. Taylor, the Spring- 
field agent of Behning, Sterling and Clough & Warren. 

—J. W. Cook, the Boston piano-mover, has taken his son, W. 
H. Cook, into his business as a partner, and the firmis now 
known as J. W. Cook & Son. The offices have been removed to 
20 Avery-st. The firm employs 20 teams and 40 men and is doing 
a prosperous business. 

—One of our esteemed contemporaries last week announced 
among the deaths in 1886 of members of the piano trade that of 
Spencer Driggs. Driggs died on January 26, 1883, and his death 
was announced in THE MUSICAL CouRIER of January 31, 1883, 
Vol. VI., No. 5, page 58—that is, about four years ago. 


—T. F. Kraemer & Co., 103 East Fourteenth-st., have pur- 
chased all the machinery and stock of the Purcell piano-stool fac- 
tory, New Haven, Conn., and are erecting a large piano-stool and 
music-cabinet manufactory at Steinway, L. I. They will manu- 
facture the Purcell stool after this, and together with the Kraemer 
patent stool will bring out a line of cheap and expensive piano- 
stools at lower figures than ever known. Special pains will be 
taken in the finishing and the durability of these stools. The firm 
has also new designs out in square, upright and grand piano-cov- 
ers, their own patented scarfs, with fronts and other scarfs, and 
have lately imported two large embroidery machines from Swit- 


zerland. 


THE 





| foot registers. 


MUSICAL COURIER. 








—Mr. O. A. Kimball, of the Emerson Piano Company, Boston, 
who has been laid up on account of a sore leg, is expected to be 
out this week. 

—C, C, Harvey & Co., Boston, have given up their Washing- 
ton-st. wareroom and since January I are located with the entire 
business at No. 177 Tremont-st. 
¢ PURSUANCE OF AN ORDER MADE BY THE 

Hon, Henry W. Bookstaver, one of the judges of the Court 
of Common Pleas for the City and County of New York, on the 
22d day of November, 1886, notice is hereby given to all the 
creditors and persons having claims against Joseph W. Sturtevant 
and Arthur B. Kellogg, individually, and as the persons compos- 
ing the late firm of Joseph ‘W. Sturtevant & Co., lately doing 
business in the City of New York, that they are required to pre- 
sent their claims, with the vouchers therefor duly verified, to the 
subscriber, the duly appointed assignee of the said Joseph W. 
Sturtevant and Arthur B. Kellogg and said firm of Joseph W. 
Sturtevant & Co., for the benefit of their creditors, at his place of 
transacting business, to wit, at the office of Daniel P. Hays, No. 
170 Broadway, New York city, on or before the 21st day of 
March, 1887. 

Dated New York, November 23, 1886. 

EDWARD A. RAWLINGS, 

Danigt P, Hays, Assignee. 

Attorney for Assignee, 
170 Broadway, N, Y, City. 
ANTED.—Competent and respectable travelers in the 
piano trade, well. known in the trade, can secure the 
representation and sale of my pianos on commission. 
Particulars by mail. Address 
WEIDENSLAUFER PIANO FABRIK, 
Berlin, Germany. 
Weeerere a Boston firm of piano manufacturers, an 
accomplished, gentlemanly and able piano traveling 
salesman ; position will be permanent. Address Piano Traveler, 
care of THE MusicaL Courter, 25 East Fourteenth-st., New 
York. 








The Burdett Organ. 


HE following unsolicited testimonial to the excel- 
lence of the new Burdett organ, made for a distinguished 
English organist, gives it more valuable discriminative praise than 
the Burdett organ has yet received. This artist-testimonial 
refers to an organ finished and shipped to London in August, 1886 : 
GentTLemen—lI am delighted with the new organ. Its tone is magnificent 
and far surpasses anything I ever heard in reeds. The trumpet is very rich 
and grand, and proves a most valuable addition. Played alone in full chords 
the effect is most striking, and almost suggests the tuba of the pipe organ. 
The flutina is very charming and affords a good contrast to the softer eight- 
Too much value cannot be attached to the separate composi- 





tion pedals, which command an endless variety of combination effects. Alto- 


gether I am very proud of this instrument. Yours faithfully, 
Aurrep §. Henry, 


December 15, 1886, Hyde Park, London, England. 


The Change in Washington. 
E referred, several weeks ago, to the change of 
the Weber agency in Washington, D. C., from Messrs. 
John F. Ellis & Co. to Messrs. Sanders & Stayman. 
Under date of December 27, 1886, Messrs. Behning & Son 
sent the following notification to Washington : 
Messrs. John F. Ellis & Co., Washington, D. C.: 
GENTLEMEN—Please take notice that we have consummated ar- 
rangements for a transfer on January 1 of our agency for terri- 
tory thus far controlled by you. 
Thanking you for past favors, we remain 
Yours truly, 








BEHNING & Son. 
KOCHMANN, 

In a circular issued January 1, 1887, Messrs. John F. Ellis & 
Co. make this announcement : 

We take pleasure in announcing to our friends and customers 
and the public generally that we have made arrangements to rep- 
resent the Henry F. Miller piano, and will hereafter from this 
time have the exclusive sale for them in Washington city and Dis- 
trict of Columbia, and in the counties of Montgomery, Prince 
George, and Charles, Md., and Loudoun and Fairfax, Va. 





Boston Wealth. 
BOSTON Sunday paper has just published a list 


of Boston taxpayers, together with the amount of taxes 
paid by these wealthy Bostonians. Such corporations as the 
Mason & Hamlin Organ and Piano Company, the Smith American 
Organ Company, the H. F. Miller & Sons Piano Company and 
the Ivers & Pond Piano Company were not contained in the list 
and will probably be published later. We reprint some of the 


names and amounts which will interest our readers: 

Real Personal 
Estate. 
$51,900 


Total 

Pax, 
$1,181.83 
1,765.30 
35359-98 
1,335.58 
35724.98 
71515 -86 
504.19 


James S. Cumston 
William Cumston’s heirs 
Oliver Ditson 

Olver Ditson et al . eee 
Oliver Ditson & Co ... 285,200 
John C. Haynes (of O. Ditson & Co.)..... 1 
jJoha C. & J. G. Haynes éeee 
Joha C. & J. G. Haynes 23,600 
C, F. & G. H. Chickering 
Chickering & Sons 

Boston Music Hall Association... 
S. D. & H. W. Smith 

Vhomas F. Scanlan... 

Heirs of A. L. & G. G, ‘ 
Hallett & Davis Piano Company... 
B. J. & F. M. Lang 

* Boston University 


16,100 


299.72 
4,114 80 
4,039.87 
3-582.67 
1,143.00 
1,942.50 
1,000.76 
1,460. 50 
1,075.15 
95347-20 


338,100 
30,000 
20,000 


75,000 


* The greater portion of the Boston University tax is paid by the New Eng- 
land Conservatory of Music. 


A good many musical people in Boston reside outside of the 
city and pay taxes where they reside. 





OFFER TO THE TRADE THEIR NEW AND ATTRACTIVE STYLES OF 





oe 
E- 





cS 
Fy 


———++ 
HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH, 


-@” AGENTS WANTED EVERYWHERE. 


Correspondence Solicited. 





PIANO-F 


Warerooms, 58 West 23d St 








NEW YoORG. 


+ 
vv 


ITANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCR, 
BEAUTIFUL IN FINISE 





I" AGENTS WANTED EVERYWHERE. 





IRTHS. 


mca CATALOGUES AND PRICES MAILED ON APPLICATION. <q 


| Factories, 251 East 33d and 406 and 408 East 30th St 





THE MUSICAL COURIER. 








WESSELL, NICKEL & GROSS 


— MANUFACTURERS OF — 


GRAND, SQUARE 
and UPRIGHT 





Fianoforte Actions, 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, 
—<-NEW YORK +— 





WHEELOCK PIANOS 


763 to 785 East 149th Street, New York. 


25 EAST 14th STREET, 





MANUFACTORY: 


WAREROOMS: 


NEW YORK. 


148 WABASH AVENUE, CHICAGO. 





©. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St,, New York. 


| JACOB DOLL, 


— MANUFACTURER OF — 


Pianotorle Strings and Desks 


DEALER IN MUSIC WIRE, 
402, 406 & 408 East 30th Street, New York. 





EMERSON PIANO COMPANY 


(ESTABLISHED IN 1849,) 


Manufacturers of SQUARE, UPRIGHT AND COTTAGE 


Piano-F’ortes. 


More than 40,000 Made and in Use. 
EVERY PIANO WARRANTED FOR SEVEN YEARS. 





—k Dlustrated Catalogue "ree. +— — eo 


Warerooms, 146 A Tremont St. Boston. 


SOUNDING BOARDS, WREST PLANK, Ete. 
L. F. HEPBURN & CO. 444 BHOOME STREET, NEW YORK 


» Factory and Mills, Stratford, Fulton Co., N. Y 
SOLE ACENTS FOR THE U. S. AND CANADAS. 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


<- - 











HAZELTON BROTHERS, 








<> eo 
THOROUGHLY FIRST-CLASS » =  ¢ A NOs IN EVERY RESPECT, # 








>= APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Nos. 34 & 36 UNIVERSITY PLACH, NEW YORE. 








BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 
NEW YORK. 


Between — oe 





JAMES & HOLMSTRO 


One of the Oldest Piano Houses now in the Trade. 


26 YEARS’ RECORD THE S BEST GUARANTEE OF THE 
SXORLEENOE oF. vasIE INSTRUMENTS. 


THEIR 


PIANOS ™ *iiislBiGgrs 


233 & 235 E. Twenty-First St. 
NEw TORE. 
— WE Af Bre! -—— 


Grand, Uprioit and Squares. 











HALLET & DAVIS COS PIANOS. 


GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Go ae Ik, Wehli, Bendel, Strau’ 
Abt, Paulus, Titien ) and reborn ur s 
Greatest Maste 


WAREROOMS: 167 Tremont Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. (. 


State and Adams Streets, Chicago; 


Market and Powell Streets, San Franiseco, Cal. FACTORY: Boston, Mass. 





UNION CENTRAL 


Life Insurance Co. 


HIGHEST INTEREST RATE! 
LOWEST DEATH RATE! 
LARGEST DIVIDENDS! 
ENDOWMENTS at LIFE RATES! 


Assets, over $3,000,000. 


ALFRED E. HATCH, 2 Gornat St., Baltimore, 
- Supt. Eastern Department. 


NEWBY & EVANS 


U | ht Pi 
ARE DURABLE AND WELL FINISHED 
INSTRUMENTS. 


PRICES MODERATE. 


Factory, 528 W. 43d Street, 


NEW TORE. 





C. A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


—or— 


Upright + Pianos. 


OFFICE AND FACTORY: 
89 and 91 East Indiana Street, 





SEIICAGO. 


JARDINE & SON 


ORGAN BUILDERS, 
318 & 380 Bast 39th St., New York. 
LIST, OF OUR LARGEST 

ND ORGANS: 


ay nonce Cathedral, N.Y., 
Le aere St. George’s ee 


gta Aa ook 
venue 
ch ¥x4 ¥., 

ern: tnacle, 4 


; Brooklyn Tab 
Presbytei 
Philadelphia, 3; Trinity Ch. 
San Francisco, 3: Christ Cb 
New Orleans, Bia and Pitts- 
burgh R.C. Cathedral, Pe 


rian, | BROOKLYN—664 and 666 Fulton Street. 





NREEBORN G. SMITH, 


— SOLE MANUFACTURER OF — 


Bradbury Plano-Fortes, 


MANUFACTORY CORNER WILLOUGHBY AND RAYMOND STREETS, BROOKLYN. 














— THE OLD RELIABLE — 


“BRADBURY” PIANO, 


Warerooms and Principal Office: 
No. 95 FIFTH AVENUE, cor. 17th Street, NEW YORK, 
BROOKLYN—338 Fulton Street. | JERSEY CITY—43 Montgomery Street. 
| WASHINGTON, D.C.—1103 Pennsylvania Ave. 
BROOKLYN—95 Broadway, E. D. PHILADELPHIA—1020 Arch Street. 
RROOKLYN—794 Broadway, B. D. 
CHICAGO—141 Wabash Ave. 


SARATOGA SPRINGS—484 Broadway. 
OASE FACTORY—LEOMINSTER, MASS. 
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THE MUSICAL COURIER, 











THE OLD STANDARD 








kum MARTIN GUITARS mm uit 


Manufactured by C. F. Martin & Co. 
w= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <e 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame Dz GON), 
Mr. J. P. COUPA, | 


Mr. WM. SCHUBERT, | 
Mr. FERRARE, 


Mr. S. De La COVA, 
Mr. CHAS. Dg JANON, 


Mr. N. J. LEPKOWSKI, 


Mr. H. WORRELL, 
| | and mapy others. 


Mr. N. W. GOULD, 


out deem it unnecessary to de so, as the public is well aware of the superior merits ot the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 


also in Europe. They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., ete. 








Cir 


wrnae 
PIANOS 


CHRISTIE & CO., 518 to 526 W. 48th St. 


MITH 


AMERICAN 





ORGANS 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
t# Over 100,000 Made and Sold, 


Catalogues free on application. 


SMITH AMERICAN ORGAN CO,, 


BOSTON, MASS. 


C. N. STIMPSON, 


MANUFACTURER OF 


€arved+ Biano« Legs, 
LYRES and TRUSSES for Upright Pianos, 


A large variety of New Designs for Upright and 
Grand Pianos. 


Appress WESTFIELD, MASS. 





 [WRANIC 
BACH 


t*PIANOS.> 


Received Highest Award at the United States 
Centennial Exh. bition, 1876. 

And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 

§7™ Illustrated Catalogue furnished on application 
Prices reasonable. Terms favorable. 

Warerooms, 237 E. 23d Street. 

Factory, from 233 to 245 E. 23d St., New York. 


NEW PATENT 
Harmonic Upright 


mea . 
AWARDED THE HIGHEST GOLD MEDAL AT THE 
NEW ORLEANS EXPOSITION. 


BEHR BROS. & CO. 


! TEXT OF JUDGES’ REPORT: “The QUALITY 

== of TONE, which is REMARKABLY fine, by its 

POWER and BRILLIANCY the SINGING qualities 

of the instrument, the TOUCH even throughout, the 

t CONSTRUCTION, EXCELLENCE of DESIGN, and 
~~ PERFECTION of WORKMANSHIP.” 


WAREROOMS, 15 EAST 14TH STREET. 


y Factory, 292, 294, 296 and 298 Eleventh Ave. 
* . Cor. 29th Street, New York. 








ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


| 
rg Pp 
The very best made in every respect. 

A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed, and 
ARTISTIC DECORATION OF 
FRONT PIPES. 


Is also prepared to furnish the best quality of Organ 
4 Action, Wires, Knobs, &c. 


KNABE 


Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty yom and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and bility. 





Every Piano Fucty WARRANTED FoR Five Years. 


WM.KNABE & CO. 


WAREROOMS: 
112 Fifth Avenue New York. 





204 & 206 W. Baltimore St., Baltimore. 


C ‘ K U RTZ M A N : Grand, Square and Upright 
-¢PIANOFORTES,?> 
106, 108 and 110 Broadway, Buffalo, N. Y: 


EBSTABUISHEED 17097. 


ERNST ROSENKRANZ, 


Piano Manufacturer, 
DRESDEN, GERMAN Y. 


Thousands of these Pianos in use in America. 


GRAND AND UPRIGHT PIANOS 


At prices which will enable the Agent to make handsome profits. 

















@” AGENTS WANTED IN ALL THE LARQE CITIES OF THE UNITED STATES, 


WALRISHE CO.) sommes 


Piano Manufacturers. P at A. IN O Ss - 


Factory 239 E. Forty-first St., 


NEW YORE. 


Dealers admit they are the best medium-priced 
Pianoin America. (~ Senu for Catalogue. 





FIRST-CLASS PIANOS at Very Low Prices. 


DEALERS’ OPPORTUNITY ! 


G2 Corrzsponpence Souicitep. 


Office and Warerooms : 243-245 E. Chicago Ave. ; 


Factory: 51-53-55 Pearson Street, N. B.—Pianos not shipped before being thoroughly 








CHICAGO, ILL. 





PIANOFORTE 


MANUFACTORY 


ional Zee 


BRUDER KNAKE, 


MUNSTER IN WESTFALIA, GERMANY. 





Factory one of the Oldest Established in Germany. 
‘@ INSTRUMENTS FOR EXPORT A SPECIALTY. 











THE MUSICAL COURIER. 





PACKARD ORGAN. 


SEND FOR CATALOGUE AND PRICES TO 


‘FORT WAYNE ORGAN CO. 





~~#2IT HAS NO SUPERIOR! ~~ 


FORT WAYNE, IND. 








ERNEST GABLER & BROTHER 


— ESTABLISHED 184. —- 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AMD UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872, and Hevembe r, 1875, and our Uprights have our patent metallic 

action frame, cast in one piece, patented May, 1877, and March, 1878 which has 
caused them to be pr d by tent judges, 


THE BEST PIANOS MANUFACTURED. 











-Ke - 
BABY GRAND. 


THE SMALLEST GRAND 
PIANO MADE, 


Remarkable for powerful sympathetic 
tone, pliable action and absolute dura- 


GEO. STE 


GRAND, SQUARE AND UPRIGHT 


wrPxIrA Mos. 


te 
LITTLE GIANT. 


SMALLEST UPRIGHT 
PIANO MADE, 
Containing ‘all improvements, com- 
bined with great strength and volumi- 
nous tone, adapted for Schools, Flats 


K & CO. 


THE 


and Small caren 





bility. 





— ie 


Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, 














AUGUST SAUER, 


SOLE MANUFACTURER OF THE 


co. D. PHASE 
Patent German Silver Action-Rails, 


99 FRANKLIN STREET, NEW YORK. 








WEGMAN & HENNING, 


Piano Manufacturers. 





UPRIGHT PIANOS A SPECIALTY. 





AGENTS WANTED. 


The best rail ever used in Piano Actions. No piano 
complete without it; far superior to the old wees and 
brass ll rail. A’ most complete and elegant im- 
provement in pianos. 


ITEACA, N. Y.- 


THE “MILLER” ORGAN 


Is the Best and Most Sailabile 
Organ « nd the o dag. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. GATAROCEE, &c,, FREE. 


) MILLER ORGAN CO., Lebanon, Pa. maz 





my STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and pany 


Faetory ‘euk Winerdiuen, 338 and 340 East 3ist 8 3ist Street, New York. 


CRANE & CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 
apap TABER 
ORGAN C0. 











UPRIGHT 


PIANOS, 


630 Washington Street, BOSTON. 


FACTORY, 
Worcester, Mass. 


R. W. TANNER & SON, 


No. 858 Broadway, Albany, N. Y. 











MANUFACTURERS OF 


PIANO HARDWARE, 
Brackets, Pedal Guards, Pedal Feet, &o, 


Nickel-Plating, Bronzing at oe Fine Gray and 
Malleable lron Castings. All kinds of Piano Bolts 
a on hand. 


~ STRAUCH BROS., 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 








22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 


+} CONOVER BROS. 


MANUFACTURERS OF 


UPRIGHT PIANOS. 


Among our valuable improvements, ‘appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Action Rail 
and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such eminent judges as Mme. 
| ge King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki 

. Bowman, Gustave Krebs, G. W. Steele, Hartman, o 
San Francisco, and many others. 





400 b 408 West Fourteenth Street, = ay yay YORK. 


% at o7, 98, Ad, 438 45 Ninth Avenue, 


> PIANO. 


O P E R, The Best Piano in the Market. 


Faam & SON, Manufacturers, 


212, 214, 216 W. 47th St., NEW YORK 





| = Special Terms and Prices to 











GHORGEH BOTHNER, 
Manufacturer of Pianoforte Actions, 


NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 


T. F. KRAEMER & CO., 








103 East Fourteenth St., 
NEW YORK, 


MANUFACTURERS AND 
IMPORTERS OF 


GRAND, SQUARE 
and UPRIGHT 


PIANO COVERS 
AND SCARFS 


Piano Stools, 
Music Racks 
Artists’ Busts 
c., &c. 


- Goods sen 
my «60On Selection 
» tothe Trade 
es. 
| Ottoman 
~ Piano- Stool 
= , =s = a : a great 
Specially. 
EFLAGS AND BANNERS FOR MUSICAL SOCIETIES. 
P. O. Box 2920, Next to Steinway Hall. (2 Send for Illustrated Catalogue. 





Unequaled in Beauty of Design, Excellence of Construction and 
Vinish, as well as in Volume, Purity and Sweetness of Tone, 


Square 


? Upright Pianofertes 


FACTORY and WAREROOMS: 449, 451, 453. 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 








16 THE MUSICAL COURIER. 


STEINWAY 


Grand, Square and Upright ORGANS. 
These Organs have received Highest Awards at all Great World’s 


Exhibitions for nineteen years. 
“Matchless, unrivaled.”—Franz Liszt. 
. “ Musicians generally regard them as unequaled.”—THEo. THoMas. 


Send for latest Catalogue, 46 pp., 4to, containing 100 styles, from 
$22.00 to $900.00. 








Steinway & Sons are the only Manufacturers who make all component parts of 


their Pianofortes, exterior and interior (including the casting of the PIANOS. 


full metal frames), in their own factories. 
The Improved Method of Stringing, introduced and perfected by 


Mason & HAamLin, is conceded by competent judges to constitute a 


NEW YORE WAREROOMS, STEINWAY HALL,| cadica aivance ix Pisnotone constrction securing thereby remarkable 


refinement and musical purity of tone. 


Nos. 107, 109 & 111 East Fourteenth Street. : : . ‘ 
These Pianos do not require one-quarter as much tuning as Pianos 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. eae oe 


No, 15 Lower Seymour Street, Portman Square, LONDON, W. 
EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIE, OR G A N & P f A N ©) oe) 


St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG GERMANY. 














154 Tremont St., Boston; 46 E.,14th_St. (Union Sq.), New York; 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
149 Wabash Ave., Chicago. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite r2oth Street, New York City. 

















/QNLY THE BEST MATERIALS USED. ge NONE BUT THE FINEST WORKMANSHIP. 


eRe i BRICCS & CO. 


Upright and Grand Pianos. 


NO. 5 APPLETON STREET, BOSTON, MASS. 
































Vienna, 1873. 


; a8 SAW MILLS; 
FELT AND SOUNDING-BOARD WORKS: ; Bs re senne®” a |' DOLGEVILLE, OTTER LAKE, PORT 


DOLGEVILLE, N. Y. oe “3 tt ao. Pai 2 at | LEYDEN, LEIPZIG, N. Y. 











Donnie j 
aul 


PIANO2ORGAN fetes === MATERIALS, 


a ‘FELT '& SOUNDING | SOUNDING BOARD-FACTORIES “AT DOLGEVILLE, N.Yug 


122 HAST THIRTEEN TH STREET, NWHrWw YORE. 


BEHNING ™.ucn rit 
FRANCIS BACON’S PIANO FACTORY, 


ed Upright and Grand —_—— Nos. 19 and 21 West 22d Street, near Fifth Ave., New York 


JAMES M. STARR & GO. 


— SUCCESSORS TO— 


aoe . + 
| 4 Chase Piano Ce. |: 
Factory: 128th Street near Third Avenue, New York. > 
BEHNING & SOW. RICHMOND, | INDIANA. 


LOCKWOOD PRESS, 126 and 128 Duane Btreet, Cor, Church, New “York. 














3 WEST 14th ST. 
wh) 0 WNNFW YORK. 























